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+0 whith are 5dded 
Thirty Copper Plates expreſsing the choiceſt, 


neareſt and moſt exact Grounds and Rules of Sy- 
metry ; Colle&ted our of the moſt Eminent 
Italian, German, and Netherland Authors. 
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ToO:.T7.HE 
Moſt Excellent and Illuſtrious Princeſs 


ANNE 


Dutcheſs of M onmourn & BuccruGh, &c; 


WF B- 
To the Moſt Illaſtrious and High-born Prince 


14 EY 


Duke of eMMonnouth, &c. 


Madam; | ; 
Ll the World knovvs that Nature in its: pet- 
| tection needsnothingof Art, and that great 
Beings regard no more the uſe of ir, then ſound 
 Mendothatof Medicine. Your Graces therefore 
- goodnefs in ovvning Peinture, vvhich you once 
honoured tolearn, vvith as much charity as dying 
Saints build Colledpes, iso ignal, tharit oblicges 
in duty this imperfect Lreatiſe cobeg your pity: 
and then I am are -tvvill deſerve other Foo! = EG 
ſteem. Your Grace vyasplealedfrommy poorin- 
ſtructions to dravy a nobler honour to f vai 
then Artiſts themſelves erecoulddo. Not that] 
preſumetoclaimeany shareof this, vyyhichis ſolely 
| dueto the Grandeur of your Quality and fyveet- 
neſs of Humour =» HIT 


6 
| 
k 
+ 
| 
z 
i 


The Epiſtle Dedicatory. 


The Gods themſelves here prayers, and {mell 
Sacrifices, anddeclare they love theſe practiles for 
no otherend, but-to bleſs and encourage us Men 
in our Obedience, and Induſtry, As much as can, 
or may beattributed of Divinity to mortals, 1s cer- 
rainy dueto your Grace, vvyhoareſo much higher 


advanced inglory, by hovy much the meaner and 


undeſerveda Title] canmaketomy lelfot yourin- 
dulgence, tothishoneſt, thoughnor grand ellay, 
unleſs only inthis, that it intreats the favourable 
Eycof ſo Eminenta Perſonage. 

However Madam,ſincemy own Fortuneis low 
and narrovv, I haveendeavoured to get ſo much 
creditinthe World, as to make a confiderable col- 
lectionbothtromthelivingandthedeadandchacr 
of the beſt Painters and Sculptors of their times. 

Theſe Madam vvill bemorebeh oldingto you 
tortheirmemory, thento their ovyunmonuments: 
Forpamrand marble muſt needs dycſooner then 
your great Name. 

Fortheir flakes unparalleÞd Princeſs ovvn, and 
conſerve this ſmallRecord oftheir vyvorth : and 
atrer thar, (becauſe your bounty is unlimited) 
pray pardonthe rude hand, and bold addreſs of 


Tour Graces moſt devoted, and 
bumbleſt Servant 


* 


Alexander Browne. 


To the Reader. 


Ou have the Contents of this Treatiſe ſo par« 
ticularly in the 7it/e-page, that I meant it no 
other Preface : Bur upon ſecond thoughts, I 

Shall ſay ſomewhat to the Conception of Paules Lo- 

matize, Page the 11th. touching the Aﬀnity betwixt 

Symetry and eMufuque. It has been urged, that in re- 

oard of the Obſcurity of the eMujecal termes there 

made uſe of; as Diapente, Diapaſon, Seſquialter, &c. It 
were requiſite to give ſome explanation of them; 
but 1 shall rather referr the Reader for his ſatisfacti- 
on to Merſennus, Morley,or any other writer upon that 

Subje&; then enlarge this Diſcourſe; which I have. 

contracted, both for his eaſeand my own, as much 

as I could conveniently. Bur if any ill remper'd 
perſon should beangry at the hard words and Terms 
of Art here, becauſe they do not,well underſtand 

_ them: They may know this was not intended for a 
Dictionary, but a Treatiſe only for. the ingenious, 

whonced no Keytolock or unlock this Cabinet, in- 

which theſe Mylterious terms arc couched. Net- 
ther. havel been ambitious in the leaſt of popular ap- 

Pan in the publication- of this Piece, burmeerly 
aveaimedat the publique benefit, being ashamed ir 

Should be objeted *thar I who havein the courſe of 

my Life and Study been ſo muchbeholding to others, 

Should prove ungrateful, orniggar, to conccal any 

thing from the view of the world, ſince we are- as 

Men and Chriſtians, all deſigned by induſtry and ex- 

perience toimprove-cach other; more particularly 

whatlT have herewrote, is directed tothe lovers and 
favourcrs of all noble Sciences, to whom Iſtand ob- 
lieg'd, and whoſe pardonlI only beg, wherein-I may 
be found ann! or ignorantly offenſive. And in. 
dced Iamextreamly unwilling any perſon should loſe 
time, or take the trouble of caſting his eye here, were 
not I modeſtly ofthe opinion, ſomething Jo" ay be 


impertinent, or unworthy curious mens Lection, 
Farenel Þ1 am your bumble Servant Ab: 


In Landem Operoſi Voluminis 


ALEXANDRI BROWNE 
Generoli &c. 


Tandem Browne venis, expeCatiſſimus hoſpes 
Florilegas imitatus Apes; qui Sculptilis Artis, 
Quicquidabexternis populis exſuxeris, annis 
Pluribus, in proprium prudensdiſponis Hymitton, 
Etnunc in Patri1 partiris commoda Mundi. 

Quanta Poetarum przconia dona morantur, 
Quanta Patronorum Te! Qui velamine dempto , 
Artibus, antiquum reparata luce Timantem | 
AMiſti, & Britonum radiis melioribus orbem. | 
Quod {i Roma dabat pro digno munere ſerta, 7 
Civica, cui civem Belloſervaverat unum; I 
Debentur tum Browne tuis quot ſerta capillis ! 
Qui totſemineces artes in luminisauras 
Duxiſti, propriaquemanuczlata novaſti 
Artificum ſimulachra Senum. Jam Cois Apeltes, 
Praxitileſque cluens, & magni nominis Urbin, 
Angelo & inſignis, viſirupiſle ſepulchris, 
Errediviva 1bi ſumpſifle cadavera rurſus, 
Auſpiciis mi Browne tuis. Correggio jamjam 
EtDelvincentus, nec non Holbenus, & audax 
Titian, etnoftri Vandikusgloria ſecli, 

Dogma Pythagoricum,de ſpontefatentur, & artes 
Sculpendi pariter veterum, pariterque modernz, 
In chartas migraſſe tuas : ubi machina Mundi 

Et nitido natura Globo ſpirare videtur 
Principiisanimata novis, I fortibus auſis 

Dexter Alexander,multo et fzlicior illo 

_ face lanquentem ferroque ſubegerat Orbem; 
Alitibus procede bonis! nomenqueper artes 

vic extende tuas, utteprimevaſalutent 


Teque hodiernaſuum, venturaqueſecla Magiſtrum. 
'P. Ficher dudum Milicuny 
Servicans Major. 
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INGENIOUS FRIENDS 


EXCELLENT PIECE: 


[_JEre you may find objefted to your Eye, 

L £'Paint, the creations, Man Gods [ ma'gry. 
What ſcatter d ray's of Heavenin us remain, | 
 eAreherepreſerv'd, if notrenewd again. 

' For whocandrawtolife the humane 2 | 

: Dd's thereinſhewthe intelleflualgrace. 

' Whoſe fairl[deathouph it's not opp of 

* FPFVVithnatues body, or Arts colourareſt, 

From thence yet all thoſe num'raus ſhadow's flow, 
FF hich men ſo worſhip and admire below, 

Fancy th' original, and parent, gives 

Thu Art a birth, which beyond nature lives, 
And keeps the Father youthful as the ſon, 

V ith the ſame colours, when complexions gone; 
Death cannot part them , for when ugly age 
That Grand bf yers, laſt and fatal page 
Tralldecipher'd, He a column ſtands 

Coval to his heirs, and all bus lands. 

eAnd when hi hody to the prave i ſent 


He ſerves for furniture and monument, 
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: N ature 1 troubleſom in its decayes, 

J Toon cares to wear the wither d bayes; 

:. : u kindneſs, and' tis manners toremove, 

* FYLhenwecanneitherbebeloy'dnorlove, 
eMuſtthen all die? no, that the painters chill 
Forbid's, aſsisted vviththe Writers quil. | 


This immortality dear Friend you cauſe, 
FT ithout ordaining, or repealing Lawt. 


Your Book advances further, and diſplayes 
What Plutarqu's Morals, or his tives have ſaid. 
Weary Philoſophy expires in ſtrife 

Whit ft you expoſe plain truth unto the Life. 
Natures exceſs, or narrowneſs by you 

ls civilyreprov'd, and allthat's aue, 

Of beautious art and Symeiry to man, 
Muſt own its payment to yaur mind andband. 

V Veknow no Fs of Angels but from paint, 
Nor difference make of devil, or of Saint. 

The on e Michael Angelo ſo drew 

Hell and the damned,and in ſuch a bue; 

Twas thouoht th' Archangel ſome old grudge might bear, 
And bid bis name=ſake torenew the war. 

'T u then hop'd by the painter at the leaft, 

He may a(siflant be unto the Prieſt. 

Since Þ irtu's lovely drawn, andvice ſoe ill 
Sinners by him converted are 'gainſt will. 

Emblems of honour, piety, andlove, 

Ants preateſt teachers, by him only move. 


ERRATA, 


In Pag the 4 Line. 25. forit, Read us; for whoſeeveyer Read whatrſ 
77. line 15. forin, read and, In pag 73. line 24. any ankcear nga er, 
4- fornear', read were. Inpag 87. line 10. - for keeping colour, x ing the 
colour. Inpag88, line zr. for {ilvea, read filyer. In 90. line 3. for u with, 
readuſc iryvith. In pag 92. line 7. for yyhite Scrus, rms 
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\UCH is the Importance and Vertut,, of Prox 
| portion, that, nothing can any.way ſatisfie the Eye 
without the help - EI; : So that whatſoever 

worketh any Pleaſures or Delight- in vs, doth there- 

forecontent us; becauſe the Gracgy} of Proportion con- 
ſiſting in the meaſure of the Part, appeareth therein; 

Wherefore all the Inventions of Men carry with them 

ſo much the more Grace, and Beauties, by how much 

the more Ingemiouſly they are proportioned, whence 

Vitruvius faith , That whoſoever wil proceed in his Works. with 

 Fudgment , muſt needs be acquainted with the N{ature and Force 

of Proportion; which being well and kindly; under- 
ſtood, will make him not only an excellent Judge of 


* 


ancient and late Workmen > but alſo an [nventor and 


Performer of Rare and Excellent Matters himſelf. 

ow the Effeds proceeding from Proportion are uns 
ſpeakable, the Principal whereof, is that Majeſtie- 
and Beautie which is found in Bodies, called by Y- 
truvius, EuR1iTHMI a. And hence it 1s, that when 
we bcholda well-proportioned thing, we call it Beax« 


tful, as if we shouldfay, Inducd with that exact. and. 


camely Grace, whereby all the Perfection of ſweer 


Delights belonging to the Sight, arc communicated to. 
the Eyc,. and ſoconyeyedto the Underſtanding... 
Bot if we shallenterintoa farther Conſideration of 
this Beauty, it will appear moſt evidently in things ap= 
pettaining to Civil Diſcipline for it is ſkrange tocon- 
lider what cfetts of Piety, Reverence_ and Religion, 
As are 


2 Of Propottien 
are ſlirredup 1 TN by me NS of t| itable 
comelintb/ofÞpt pr ample 


whereof we haveinthe Jupiter _ by _ at Elis, 
which wrought an extraordinary woe - Rs 


inchg Pe whereupont pncd 
0k"52 we Re Fhe7 Qrteeſ ficy ag Boy 
thercof, perſwaded Greece_s in = Þ aro 
Eftare, that the Picifres whettif this Mijty's ny 
edwete dedicatedtoBtcatP =_ RN tated 
ro tlic Tetpples of * T feat ©) io that they 
held them'3 4n ng rear Ee) wh age partly 
becauſe they were cheW ork sf thoſe famous Maſters, 
twho'were reputed a$'s ods' amioneft men; and | Parely 
becanſerhey goromny' Cpreſoits the Works © 
butalſo ſfupplyed the defects of Natutt? ever makin 
choice ofthe Flower ahd Quiteſſence of Eyeotcaf. 
ingdelig hts. 
 Netheryeris this PtoportioH, proper unto painting 
alone} burextendeth itſclF evenunto! all other Arts; 
inſomuchas is drawn fron mansBody,  whichas the 
Painterchicfly propoſcrh to hjmlclf, Fas Vimwin not- 
cth )fo doth' the Archire& mt mitare- it, in the 
conyenience of his buildings,” and without, which , 
neither the Carver, Horan andicrafts man can per- 
fore any landable> Work ; becauſe | it was. the firſt 
jones of all Artificial things / '$6 Hat thereis no 
fr,” bur is ſhmewiay behotding to Proportion: yet 
ithſtaridin; Panty ainter; =_ Loot. aptiffa Albertus 
fm >) info! he Eonfidererh "mans Body 
mote” eſpecially, is ro referred beforc all other 
rtizans,” Mit rate the fame, becanſe antiq quity 
aning r0'g1 ve Palling aboveall thereſt, Hand. 


— men ec: cinpting. Pet PUOberS out of that num- 
e 3 
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100r Syrmiery) = 3. 
Of the Neceſvty and Definition of Proportion. 
HOJUTS SINE 2 YAISDNIOQINNOD 6 21 1 Y1HGO 1 
FE wirnot without” jult:Caule}crhat the/antienc 
"Greiimne(at whichtimerhe Art; of Painting had 
ly attained to his Pe rfedtion;" bythe Induſtry-of 
Timantet; Buſenidas; i «Ariftidet,” Euponpdy ; | Sityonias and 
Pinyhilir';, the Fattious Mittdonide Painter; and Ma- 
fterof Hjeller, whoallo was/thefirft) tearned: Painter: 
dire&tins his Wotkes by theRules of Art; :above any 
of his Predeceffors,/and well cantidering that whar- 
{bever was made without meaſure and proportion; 
could neyer carry with it”any fuch congruity as 
might repreſent cither Beauty 'or 'Grace'totheus 
dicious beholder ) were wont to ſay; that: it was 
impoſhble- to make any' tolerable, 'muchylets any 
Commendable'Pifure, 'withour® the help of Geo 
metry and eArihmetiitk, wherefore they: required" the 
Knowledge thereof, -as 4 thing-moſtrneceflary, 
which faying was alſo apptoved'i by: Philip ALaceds. 
| And ſurely it is impoſſible (ro omirt'the meere Ar» 
tizans) that he who is ienoranty of theſe two Sei> 
_ ences, $hould underſtand the exatt meaſure and 
proprotioh of any probable or rrue-Body;, the ne» 
ccſſiry of which proportions shall beshewed here+ 
afrer; © 4! 70 i 9EDB 1g 38d Al 
*i{Fr is apparent then that a Pifture/lacking'this, 
islike a picce of Marble groſly' wrought, -wirtibur 
Rule or Meafure; or two Columns '/2:whichzab 
though they betoflender,” or togrofle-roshott:or 
to long, ' yetare'talled Columns ; as Dwartes and 
deformed Creitiires are named/Men: 1Now this 
Book shall 'coritain the general ! rcions of the 
Principal thifigg alone, from whence:theireff/are 
derived, of whluch before TROWCOTOOT7 AT 
WITH | 2 | 


ST % 


"of - ” | * n 


4 —_— 
ir convenicint to conſider the definition of proportion, and the parts 
Proportion is a correſpondency and agreement 
of the-Meaſureof the parts between them{clyes and 
with the whole, :in every, Work; |this. corceſpon- 
dency is/by: Vitnivive. called Commodulation, be- 
cauſe a Modell is a Mcaſure which being taken at 
the firſt, meaſuceth both 'the parts'and the whole. 
And thisis that (ſto 'omite;the ſeveral kindes there: 
of, which HI 69, wy ANN ducplace, ) 
which for ſo long ſpace having been loſt, was the 
cauſe why the exa& and-true proportion of Mans 
Body was-not ufiderſtood, by Occaſion- whereof 
there never came any Excellent Peeces abroad, al- 
though the matter were neverſo coſtly : Andcon- 
ſequently thar the Painters being ignorant of that 
they had/in hand; inſtead of proportionable men 
made lame. Pictures as the ore, Temples, 
es, and PiQtures made- throughout” the whole 
World (but eſpecially -in Ztah) about the times of 
Conflantine_s the: Great, untill Giotto in Tuſcany, as 
eAndrino'di\Edefiac: Paneſe_s in Lombardy can ſufficiently 
witneſs, and this (in a wotd) is that, the know- 
ledge whetcof{o-fatisficth the judgment, that it- 
maketh-ic not onely able ro make whoſoever. we 
lift, but alſo teacheth us to judge of Images, and 
PiQtures,/ as well anticnt as new, and without” this 
a-Painter (beſides that he is not worthy the name. 
of a Painter )islike one, which perſwadeth himſelf 
he ſwimmerh above Water, when... indeed he ſink - 
cth, to conclude then it is impoſſible tomake any | 
decent--or well proportioned thing, without” this 
Symetricalmeatureof the parts orderly united. 
-::Wherefore my greateſt cadeavour hall be, to 
lay open, the worthinchs: of this, part of painting 
| unto 


| .OT Symetry:. & 5 
untoall fachas arenaturally inclined thereunto, by 
reaſon-of a: good) temperature: joyned with an apt 
Diſpoſition of the parts Gann for ſuch men will 
be much affected therewith, rtotheend they may the 
better perceive the force:.of Nature: vvho by indu: 
ſtry and:help of agood:conceipt; vvill eaſily attain 
to ſodeepareach, that they vvill be able upon the 
ſudden'to diſceriiy any, Diſproportion, as a thing 
repugnant” to their Nature: unto which perfeftion 
onÞthecontrary Side they cannever attain; vvhoſe 
Judgements are corrupted through the Diſtemperature 
of their. Organical parts; I ſpeak 'of ſuch vvho nor 
knowing the virtue of proportion , affe& nothing 
elſe, butthe vain ſurface of pariſh colours, wrought aftcr 
their own humour, vvho prove only Dawbers of [mas 
ger and Yall: throughout.the whole World; moving 
the beholders partly ta {ſmile at [their Follies, _ 

artly togreivethatthe Artshould be thus diſgraced 

y ſuch abſurde do's: whoas they have no judge3 
ment herein; ſo do they run- into divers other moſh 
- $Shamefull crrors, into which I never heard that any 
ever fell, who were acquainted with the Beauty of 
proportion, but have rather prooved men- of rare 
Spirits and ſound Judgements, as may be gathered 
by the great requeſt it was in, untill the'times:of 
thoſe Princes, as well antient as late : But before 7 
proceed aty farther , I think, it neceſſary to treat ſomething of 4s 
Head inpariicular, Firſt, | 


Of the Head in Prophile or jide- Wayes. 


He manner to make this Head " juſt and ſafe rules 

2 is thus, Firſt forme a perfe can [Triangle 

in what poſition,you will; turning the, Triangle to 

make the Face upon- one of the three ſides; rides 
| B ry 


Of Proportion 
Arcooding which it will , either upwards -or dowti« 
ov-s *- wards, higer or lower; dividing thar fide 


> 
into three equall = the one to ſerve: from the 


lower part of the Haire, tothe lower. part of the, 
Forehead. the Second thence- rothe under parrt of rhe 
Neoftis, the Third'to the: lower part of the Chins: 
now having framed rheferhrec lines, drawa little 
crooked ftroak vvith a Cole or Chalk, out of the righe 
Line , that may reach from. the top of the Forehead 
unto the Eyehow , from vvhencedraw away theflope 
Line, bending at theend. 'Toperforme the Noſe, 
either long, short, groſs or thin, as you vvould 
have it, ending that at the ſecond diſtance, vvhere 
the Noftrik end, then ſubdividetheremaining third 
art in the midſt, vvhere thee Maub shall be placed 
He the parting of the upper and under Lipps, then 
frame the Chim, having a reſpect to the perpendi- 
cular Line, thatitfall notourof rhe middlcy of the 
Chinn, adjoyning thereto the under Chim down- to 
the Throat-pit. So with the other two dividing lines, 
the one from- the Top of the Forehead downwards 
(and ends in the midft of the back part of the Er;) 
the other proceedeth upwards from the Chinn, afcen- 
ing till that meet with the Supcriour. deſcending 
Line, whofe Interſction.; dire&terh the Earec,. that 
the circumference thereofftretch not roo far: Thus 
with your judgement take the upperparrof the Fore- 
bead, and come to deſcribe_ a great circular Line_ 
about, toForm with that the roundneſs of the Head, 
unto the Nape of. the >, keeping the propor- 
tionÞP that Nature_s teacheth; and from thence. 
downwards frame the reſt of the Iech, remembring 
that the Tip of the Ea doth not exceed the lower 
part of 'the A\(offril. So you may have. ths: Head in what 
90 '_fiogH Paſhtion 


Poſtion you will , fo this abandon not the wo other Lins, each 
nondtvinng in their ane points.” | 


Eing then defircous to draw the Foreright Face, 
twill beneceflary to Forme a perfe& Ovall, which 
being made, divide itin the midft, with aline the 
longeſt way ( that is to ſay ) a perpendicular line , 
divide this line into three cquall-parts, allowing 
fourth of one of the three parts for the Hair in the 
Forehead, the Firſt for the Forebead, the Second for the 
Noſe, the Third forthe Chin. In:the midſt thereof 
muſt the eMouth be formed, ' alwayes remembring 
that the Eyer muſt be in one line, the crofs line of the 
Noſe and eMouth muft alwayes be correſpondent” 
ro the croſs line where the &yer areiplaced; and the 
Eyes muſt be the lengrh of oneEye Tian from rthe_ 
other; and rhat their inward Corners be PRrPongicGs 
larly over the out«ſide of the Neftris. punctualty, . but 
to make_> the Eares in a» Foreright” Face proportio- 
nable, they muſt be much Foreshortned by Fore= 
Shortning, I mean when-rthe Eye doth nor” ſce the 
full Latirude of it, the proportion. of the length of 
the Eare, to be from the Eyebrones ta the botrome_ of 
the Noftrils, and then joyn the Necywith the Har inw 
ſuch ſortas may ſeem moſt pleaſant unto rhe Ee,  -/; 


Ofthe Head in Boreſhorining. 


Flrherco [ havetreatcdof the Head, both Forerighe 
and in other Poſitions, but that you might 
know allthat is needfull for the perfect underſtands 
ing of this profeſlion; - ir-is/ neceflary that I ſpecis 
fie the manner how to draw the Face by an eaſy, ab« 

B 3 ſolurs 
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ſolute and/fair way; Treating thus I'propound, to 
you Mcthodical means therein; -becaulc my;jntene 
'sto Facilitatethe matter in that manner, but with- 
out writing pa 1 ir may. be intelligible, for, 
a draught- well made hath that power, that it makes 
it ſelf underſtood without” any diſcourſe of the Au< 
thor thereon, bur I alwayes obſerve both the one> 
and the other alſo; I fay that the foreſhortning which 
is made. onely with Fretts, Grates, Squares ;;; Or with 
"ogy" Inſtruments, breed onely-a confuſion of | 
incs, which 1s not the beſt principaboft expert” In- 
genuity, the reaſon whereof is, that it.can hardly 
be meaſured by any Rule, unleſs the whole Body be 
framed together. - ' Therefore 1 wil! ſhew an eaſy Rule, very 
| like to that of the foreright Face_L, that 1s 5. to make __» a Circular 
draught with the «095 nh , .or. downwards, as in the foreright 
Head, where the Traverſe lines are_; ſtraight , but theſe go Cir- 
cularly, for if the Heads flye upwards the Traced ſtrokes and the 
Diviſions muſt be raiſed, with caution that the_, Eares and Eyes 
fallnot out of their due points, as is fpnifiedin the firſt Plate. 


Of the fide face without any Meaſure. 


BEog defireous'to make the ſide face without any 
'Triangleor Meaſure, which witha little_ care 
and practice, obſerving the diſtances and Meaſurcs* 
which will ſerve for Direion, becauſe the Head 
and otherpartsof the Body ought- to be proportio- 
nal, and made from. Meaſures, itwill cafily fol- 
low, Framing or. Traccing many, you may not” 
only /Facilitare it:by thei&5e and Judgement, but 
allo accommodatethe Hand, to Traceanddraw, all 
things right, for-it is truc that the He will have irs 
place. Thaving drawnecrtain. ſtroaks or draugh ts 


” , 


or Symetry. g 
from the life of nature, and reduced itwith the Pencil 
into Colours, have found it come ) off puncually 
aig, of a correſpondent bigneſs to that; whic 
I have imitated, and have nor found any thing dif- 
proportioned, but have alwayes found it fall 6urt 
right as I would havev it, therefore I ſay that this 
Rule, and Mcaſure which I have ſet down, in the 
Porphile or other opoſitions of the Head,is not any hiti- 
drance to the excellency of the Art, nor will weak- 
en your worth; but will ſerve for. a general Rule 
being once poſleſt therewith, and alſo become pre- 
valent when. occaſion- shall require, to make a Head 
Ten times as big as the Life ; 'for that with this 
Meaſute , you $hall readily Fraine it right by any 
great Head; and:that- becauſe the underſtanding 
thercin is equally extended; butthemore the capa- 
city is wanting, the more my Labour will farther. 
when. need requireth. Theſe then 7 pive as Principal { 
the fir firoakes, as in the next figure may be perceived, mhith it 
fromthe Forehead, as [ have already ſaid, for the beginning 
of the Noſe; that is fromthe lower part of the Hair, to hehe: 
neſs of the Nole and the Notrifs, and from. thence to the 
Chinn, & {0 4 


Several Obſ, ervations, in drawing a Head after the Life, 


; 


Nd becauſc the greateſt difficulty, and principal 
parts of this Art conſiſt in ſome partin drawing 

the lively Reſemblance of a Face, therefore Ithought 
it very neceffary toadd this as a5 further Dire&iony 
todraw any Face afterthe life, Thereforcif you will 
draw any Faceafter thelife, thatirmay reſemble the 
party youdraw itafter; take notice in the Firſt lace 
ofthe Phyſiagnomy. or cireumference of the Face, whis 
therit beroundorlong, Fat -- pots Big or _ | 
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batin'theFirſt place you muſtbe ſure to take the 
.- __ n Lon meſs of the Face; : and in caſe 
itbea Far” Fac,you will perceive the Cheeks to make 
the ſide of theFace to ſwell-out, and fo makehe Fac 
look as if it were ſquare: And if it” be neither rog 
fat nor too lean, it will be round forthe molt part; 
but if it be a Jean Face the Faw-Bones will ftick out, 
and the Cheeks fall in, and the Face: will — and 
lender, obſerve when you draw.the outmolt cir- 
cumferenceL of a Face, to take the Head and allwith 
it, or otherwiſe you may be deceived invdrawing 
the true bigneſs of a>Face, then you mult diligent- 
ly and judiciouſly obſcrveand' diſcern all the Gentle 
eAafter Toucher, which gives the Spirit and Lifc to 
a Face, and diſcovers the Grace or. Diſpolition of 
the eMfind, wherein lieth the whole Grace- of the 
Work, andthe Credit of the eHrift, you may caft+ 
ly diſcern} a ſmiling Conntenance in the Corners 
of theeALouth, when they turn upalittle; youmay 
belt diſcern a ftaied and-fober Countenance-in the 


Eyes, when the ppc] ;yelids comes ſomewhat over the 


Balls of the £5es, buta frowning Countenance is ca{i- 
ly diſcerned in the Forehead by the bending of the Eze- 
browes, and ſome few wrinkles about- the rop of the 
Noſe. between the two: Eyebroves,, and a laughing 
Countenance- is cafily diſcerned all over the Face, 
but an angry Countenance:is diſcerned by cxrraor- 
dinary frowning ; there ate alſofometouches about 
the Eye and Mah which you wuſt diligently obſerve, 
whichgives the Spirit>andLiferoaFac. © 


The Proportion ti of « Man of Ten faces... 


” 
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J*Gandeth with good rcaſan;, that( following the: 
UMcthodof the Aiicntb Gredinr)/Lchould make 
£32 this 


br 


or Symetry:- | MT 
this Body,” wlioſe proportiot- T intend to haridle 
particularly, anſwerable to the Hmerry of all orher, 
Artificial Bodies, which may be made fart. mores 
Beautifull; then» Nature affordeth any; wherein 
notwithſtanding the whole Symerry of Art” may be 
comprehended moreorleſs; and this Point* I mean 
ro handle in this Chapter and the next, . wherefore 
I have prefixedthis before the reſt, becauſe it is, as 
itwete the Foundatio6fi of them all. This Figure 
then ts Firſt'diyided'into Ten parts or faces: theFirſt 
whereof (1mean inlength) beginneth at the top of 
theHead, and reacheth to the root” of the N Oftrils : 
the Second from thence to the Throat-pit > the Third 
thence to the parting of the Breaſt: the Fourth thence 
to the Aavile:the Fifth thence to the Privitier,which is 
juſtthe middle of the length of the Body,from thence 
tothe Sole ofthe Foxtare Five Faces, whereoftwolye 
between the Privities and thee Mid- Knees, the other. 
three berwixr thatand the Sole of the Foot. Thus ac- 
cording t6 this Diviſion alltheſe Parts are equall. 949 
Now the firſt Part from- the Top of the Head to 
the Nofe, anſwereth'tothe ſpace betwixt” that and 
the (him, ina triple proportion,( which maketh-a 
Diapente and a Diapaſon) that beneath the Chinn, and the 
Throat-pit anſwereth to that berwixtthe ACoſe and the 
Chimin'a double proportion (which makes a Diapaſon) 
whereunto the_ Head anſwereth in the fame  axordngrs 
proportion-the Three fates (between the no 
Throat-pitand the Privities an{werethto the Second be- 


twixt them and the Kine Seſquialter proportion, whence 
ariſerh a Diapente ,*butwith the Levgs they are Vriſont 
for ithath thefame proportion with the Thigh, * 
Now thebteidth: f-this Body confifteth likewiſe 
of Pet fates # hamely between the extremities of 
both the middle fngers; 'whenthe eAnnerarciſpread 
en . C 2 abroad 


abroad, andisthusdivided : Oneto/the Yriftof the 
Hand, one and a half to the Elbow, 1o much.to.the 
{avicole or joynt of the Shoulder, and one ro the Throat. 
pic, ſo that only the Hands are. Uniſous, with that be- 


tween, the Shoulder- Foym and the Thrag:pit, and the, 


ſpace between.. the Shoulderrand the Elbow, with. thar 
<= the Elbow:and the. #ift; ſo'that theſe. an- 
{wer to cachother in a Seſquiaker roportion-called a 
Diapente ) again a. face. 4$ as, MUCA as, the. diſtance_ 
berween- the Noa, and ſo; much, more from, 

& Throat-pit, making att Equaliter 


each of them to 
Triangle. : 
The compaſs of the Head from the Eyebrowes to the 
Neck behinde is double to the length of the whole 
Head, the circumference} of the Wafte is a> Triple 
X44 to the Diameter thereof; and. is all one with 
the Trunk of the Body, which 1s three Faces, the 
circumference of the;Body under theeArm-pirs, and 
the ſpaces between them and the Y/Yrift anſwer in 
2 double proportion, and is all one with any half 
of rhe Body. eds cio 
The Meaſures which are,Uniſon or all one/ and 
equall between themſelves, are theſe: Firſt the fpace 
| between the Chimand the Throat-pit, isas much asthe 
Diameter of the Neck: thecircumterenceof the Neck, 
1s as. much as from the Throat-pit to the 7 avs the 
Diameter of the V Vafte anſwereth to the'diſtance be- 
tween the Knobbe of the Threat and the top of the Head, 
andrthis is the length of the. Foot, - the ſpace between 


” & 


the Eyelid. and the Noſtrils.is all one with that betwixt- 
the Chinn and the Thyoabove, , again from the Noſe to 
the Chinn, is as much as fror E Thyoat-Bone to the 


the Eye below, and fromthe Exe-brow. to the Genres 
of the Exe, is the fame} with the-prominency;of the 
| | x ; CC. ” No . 
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| or 5ymetry.. i} 
Neoſtrits;: and ſo much it is berweeri. the Noftrils, and 
the endof the Upper Lip 1o thar theſe three ſpaces be 
equal, beſides the diſtance between. the rop of the 
Maile of the Fore-finger andthe laſt Joynt thereof, and 
from thence tothe //ritare equall, againthe ſpace 
berween the Naile of rhe Middle Finger, and the laſt. 
Joynt*thereof; and from thence tothe Y/Yrift is all 
one, the greater Joyntof- the Fore-finger, isthe height 
of the Fore-head, and the ſpace: between that: Joynt” 
and the top of the: Naile, iscquall rothe Noſe, be- 
ginning atthe bottome-of the moſt eminent Arch 
abovetheEyes, where the Fore-head and the Noſe are 
divided, the two firlt Joynts of the Middle Finger, 
are equall to the {ſpace between the \oſe_s and the 
Chim, the firit Joynt whereon-the Naile groweth; is 
the diſtancebetween the Noſe and the e Mouth, fo 
- thatthe ſecond [oynt anſwereth ro the Firlt ina Seſ-, 
quialer proportion), as alſo doth: the tpace-betweens 
thee Mouth and the Chinn, ( whence: ariſeth;the, Con: 
cord Diapente ) the bigger Joynt” of the Thamb giveth 
the length of the eAſouh, the ſpaces betwixt” the 
top of. the Chinn, and the Dint under the Lower Lip, 
an{wereth to the leſſer, Joynt of the Thumb, and is 
as much'as from the Noſe to the ſame Dint”, where- 
fore from the greater Joynt therc is a Se/quialter propor- 
tion anda Concord (Diateſſeron:) the laſt Joynt of each 
Finger, isdouble to the length of theiNaile, and make+ 
ctha Diapaſontrom the middſt berween- the Eye-brows 
tothe outward Corner of the Eye, 'is as muchas from 
thence;to the Eare, the-hceighth of the Fore-head, the 
length of the Noſe, and thelength of the «Adouth are 
( Uniſons) the breadth of the Hand and Foot arcall one; 
the lengthof the Foot in reſpet of-rhe breadth make- 
cth a Foble ( Supra bi partient, and a Diapaſon and a Dias 
| D The 
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The breadth of the Foot to his heightar the [n/tep, 
takes a ( Seſquiakerand a Diateſſeron )the breadth of the 
Hand is double to the heighth, the Ar ches of the Eye. 
brones, are <quall tothe Arch of the Upper Lip, at the 
Diviſion of the «Mouth, the breadth of the Noſe and 
the Eye isall one, andeither of them half the length 
of the noſe, the navile is the midſt betwixt rhe noſe and 
the Knee, from the top of the Shoulder to the Elbow, and 
from thence to the Hand, is a Diateſſerm, the ſpace 
betwcen the lower, endof the Eare, and rhe Joynt, 
of the Shoulder, is half as much as the breadth of the 
Breaſt at the Shoulders, which maketh a double Seſquialter 
the whole breadth of the Body ta the ſpace between 
the top of the Head, and the Throat-Bone makes a Qua- 
druple proportion ; whence ariſetha Diſdiapaſon, rhe ſame 
proportion hath the Cubit, or lower Part. of the 4rme 
from the Elbow to the top of the Middle Finger, with 
the breadth of rhe Body, | by the eſrmes ſpread abroad 
the breadth of the F/anckes is double to the Thigh or a.» 
Diapaſon, thelength of a« Man u all one_, with bis breadth. 

The breadth of the Back at the eArme-pits; of the 
Hippes at the Butocks, and of the Leggiat the Knees, in 
reſpect of the Soles of the Feet, makea triple ( Seſqui- 
tertia) the like is from the ſpace of the Head to the 
Breaſt-pit : the Diameter of the Head at the Forehead, to 
the depth thereof; ( that is berweerw- the &yes, and 
the Nape of the Head) is a Seſquioftava: whence ariſeth 
a Tone , the circumference> of- the Fore-head at_- 
the Temples, isa Quadruple to his heigth, or a Diapa- 
jon, the heighthof the Face, and the {ſpace between-s 
the Chinn and the Throat-Bone, makes a triple propor- 
tion, ora Diapaſon, and Diapente. ' 

eAnd thu if we ſhould proceed, we might finde in the Head 
all the other proponions of the ſmalleſt Parts , topether with their 
Concord moft exattly: which for Brevities ſakg_ I omit, haſle- 


ing 


"$6 or Symetry. if 
ing to the Meaſures of all the Parts, which are truly Symmetr i- 
cal, and correſpondent to the Parts of the VV orld. 


T he Proportion of a Mans Body of Ten faces. 


TJ? proportion. of alongand flender Body muſt 
be patterned after the Body of eMars the god of 
Warr, amongſt the Geniles, who by reaſon. of his 
Heat and Dryneſs hath a long and flender Body a- 
greeable_ thereunto; and may alſo ſerve for any o- 
ther Body of that nature, as being Boyſterous, Cho- 
lerick, Cruel, Martial, Mutinous, Rashand prone 
to Anger; asareall active and ſtrong men, by reaſon 
of the bigneſs of their Bones, void of much Flesh, 
which cauſeth them tobeof a hard, andsharp Body, 
with great Joynts, and big Noſtrils dilated-with Heat, 
whoſeEyes, eAZauth, and other paſſages, ate corre(- 
ondent” ; as in his due place- shall be more particu- 
arly Shewed. 
he -breadth of the Hand, being divided into 
Four Parts, maketh the Four Fingers 2k the top of 
the Middle Finger to the Elbow, is the Fourth Part of 
the whole Body, And this proportion u of ſuch indifferent Beau- 
ty, that ſparing the «Maniial aſperity and bouldneſs , it may fit 
arvers other ſlender and noble__> Bodyes , as occaſion ſhall ſerve, 


The extravigant Proportion of Ten Heads. 


it shall not beamiſs, briefly to touch the fleighr 
ao rh of Ten Heads delivered by «Albert Durer 

oralthough irbe'(in truth) ro ſlender in all Metis 
Judgements, yetT may not- omitit, becauſe it hath 
the authority of fo Famous a Man.- in the Skill of 
1-3 Paitting 


Cncemy purpoſe is to Handle this matter, ex attly 
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Paintinp, as Germany cannot” match again. 'Firſtthen 
this proportion- isih length from the topof the Head 
tothe(binn, a tenth part ofthe whole: thence back- 
wards tothe top of the Fore-head, an» Eleventh: The 


face may be divided mtd Three equal Parts, as the reſt are. 


The Proportion of a Young Man of nine Heads. 


Am of opinion that Francs «Maxzalmus would have 
proved the only rar}, Man of the World, if he 
had never Painted any other kind of Pires (as rude, 
groſs, and melancholly ) then theſes flender ones 
which he repreſented with attadmirable- dexterity 
as being naturally inclined thereunto; ſo thar” if 
he had only Leprofobitenl Apollo, Bacchus, the N{impher, 
&c. he had ſufficiently warranted this his moſt ac- 
ceptable- proportion , which was ever ſlender, and 
oftentimes to fleight, burwhen herook upon him- 
to expreſs the Prophets, our Lady and the like 11 
the ſame; as appeareth by his eAoſes at Parma, our 
Lady at eAncona—-, and certain eAngells'not farr from_— 
thence., and divers other things quite contrary to 
the Symerrythey ought” to have, he gavea preſident 
to all other Painters to shunne the like error : which 
himſelf might alſo have- cafily ayoided, being re- 
puted little inferiour, to Raphael Urbine_5, whom he 
might have propoſed to himſelf as a-patterne; for 
Raphael ever ſuited his -perſonages anſ{werable ro the 
variety of the Natures, and Diſpo/tions of the Parties 
he imitared : fo; that? his Qld Folks ſcem Riff and 
crooked, ; his Young Men agile and ſlender: and ſo 
forth in the reſt; which example, admonisheth us, 
that a> Painter ought not? to. tye himſelf ro, any one 
kind of proportionÞ,..inall his Figures; for beſides 
that heshall loſe'the true; Decorum., of the Hiſtory : 
| | He 


of 5ymmetry. 5 
He $hall commit a great abſurdity in the «i by 
makingall his Pifarer like Twin: Itito which error, 
notwithſtanding divers (otherwiſe worthy Painters) 
bave runn, whoſe names I ſuppreſs; and eſpecially 
one of thoſe two; great ones, which over-fight. 411 
pood-prattitioners:will eafily diſcetn-, becauſe all 
their Figutes are ofan Uniforme proportion, though 
wondetfully expreſſing variety of aftions:And for 
our better, underſtandinginthiskind of proportioti_| 
(as beſt fitting Young Men,  whoare ſomewhat Beau- 
tifull/by''mcans' of their: ſlenderneſs, agility, and 
gentle: Diſpoſition} mixed with kirid of boldneſs) 
Raph:Urbine hath very well exprefſed it” in St. Georpe 
fi Fain with the Drazon, now to be ſeett in the 
ther of St, Viftore de Fratri ineMilane; in St. eMidiaell 
at Fontainblew in France , ahd in that George_, Which he 
madeforthe Duke of UVrbintonayPetce richly guilt, 
accorditig to which Obſervation of his; - every Man 
may diſpoſe of this proportion inthe like young 
| Bodies, now for'our more exact inſight” hereinto, 
by way of precept, we thuſt firſt 'n6tethataſſlendet, 
young Body of Nine Heads is froni the tropof the Head 
to the 'endof the Chim, aNineth Patty of the whole 
length: And thence back again to rhe root of the 
Haira Tenth or Eleventh Part, as Thave obſerved in 
Raphaels St: Michael and in an old eApollb; buts which 
way ſoever yoit makeit,, this ſpace isdivided into 
Three equal Parts; whereof the'Firſt makes the fore- 
bead, the Secondthe Noſe; the Third the Chinn, hows 
beit Irant that. in a face which is the Eleventh Patt 
(byreaſon of acertain Tuff of Har which 1s uſually 
expreſſed) the fore-bead becometh lower by a Third 
Part; which Rule the afitierit Gretians kepr, astheir, 
Srturerdo evidently witnels. get ar EN 
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1 The Proportion of 4:Man of Bight heads , . 
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Diſgra Naturaleneſs -of 
rapes> .and.the ImperfeRtionyiof the'Buy, not 
uke vonto.which.was that. of: Leoz: Vincent of late 
Dayes, who being to Pains: Chriſt at: his laſt;Supper 
in the middſt of his Diſciples in the Refefory is. 


 \ - Maria 


br dymerry: ſj 
eMatiade GratiaineMilane, and having finished all 
the other eApofiles, he repreſented: the! rwo Fames's 
with ſuch perfeftionof Grace and: Majefty, that en- 
dcavouring afterwards to expreſs (brift, he was not- 
able ro eee, that ſacred: Countenance_, 
notwithſtanding; his incomparable skill in the eArt, 
whence 25: fn a deſperate:Caſe; | he was enforced 
to adviſe with Bernard. Zenale concerning his Faulr, 
who' uſed theſes Words'to comfort him. O Leonard 
this thine : > Error # of that quality, that none but God can correft 
it, *for neither\thou nor/any Man. living, is ablero 
beſtow more Divine_Beauty upon any Figure, then 
chow haſt upon theſe Fames's, wherefore content” 
thy:fef, andleave Chriſt unpertea, forthou mayeſ 
notſet Chriſt nearthoſe efpoſilesr, which adviſe Leonard 
obſerved, as may appearby the Picture, at this day, 
though it be much defaced. Whence my Council is ; that 
for the avoiding of 'the like Errors, we examine_; the original 
thereof, having an eſpecial regard to our proportions ; as the cheif 
Cauſe ofthe, groffur , flenderneſs, clowniſhneſs, and daintyneſs of 
Bodies:> "whence all the Beauty and [!1-favouraneſs of Piltures pro= 
ceedeth\, herefore. let each Body bave hi true and particular pro- 
portion + which u todivide the Body into Eight equal Parts, whereof 
the heads one,which may ſerve _> for all £Men in general, whoaoree 
with this moſt abſolute form ,' whoſe proportion followeth. 


; | Ns , Of the Proportion of A Mans Body of $ even Head: . 
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Hoc: Phildd aber Primnd. giver tht 
cient Teſtimony of the Truth of theſe Rules 
concerning the proportion of: Mans Body ; ihfo- 
much'as by their help he diſtinguished the ptopor- 
tion} of Hercules his Body , from the other gods,” by 
finding out the true -Stature' thereof;' and confe- 
quently 'how much he 2p theStature of ordi= 
nn 2 nary 
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20 Of Proportion 
nary Men;: of whom eAn: Gellizs wiiteth,, :that he 
oblceved the Quantity of Hercules. Foet, wherewith 
the race_ in 4caia_ before Fupiter Olnypice his Temple 


Conre the Ohmpian Games were /celebrated- every 


ift Year) was meaſured; and fourid-1t to agree, in 
the Number. of Fett, with the other: Races; which 
were ſix hundred. Twenty: Five Footz and-yetto be 
erthenany ofthereſt. i olivbs 
By which Example we may. eaſily: conceive ,,| that every : propor- 
tion will not fit all kindex. of Bouyes , becauſe there _ are' many 
varieties thereof , as there' are Natural Differences of 'Bodyer, 
wherefore 1 will proceed to the bandling of the-proportion of: a Body 
of Seven ſubſtantial and big. Heads , all whoſe eAAembers are 
ſtrong, ſturdy, and raiſed; bis length then from the \Crawn of 
Pread to the Sole of the. Foot, 1s ſeven-times the\ length of 
hu head. XY baya>ito | 


£7? 
. 


Of the Proportion of a Woman of Ten Faces. od 


AbEbeir Dame.Natwe, the. cunningeſt Work-Mi- 
ſtreſs of all others, doth-ordinarily obſerve fo 
great” variety, in all her Workes, that-cach of her 
particulars diftereth in Beauty and Proportion ; yet not- 
withſtanding, we find. by experience, that-;she is 
more induſtrious, In shewing her Art and. Skill in 
ſome few moſt Beautifull creatures, whereupon- I 
(inſomuch as Artbeing the counterfeiter of 'I\ ature, 
muſt ever endeavour to imitate the moſt abſolute- 
things ) intending to handle. the proportion. of a 
Homan mean not to ſpend/much time 1n diſcourſing 
of the ſeveral proportions of all the Sorts of YYomen 
which A(awre affordeth ( for that were infinite ) but 
purpoſe to write'only of the moſt pleaſing/propor- 
tions app! ring in. dainty and delicate Bodics;; now 

this Body, .is:thus'\meaſured : Divide the Body. into 
- * en 


or Symetry. zt 

Ten equall Parts, whereof the Head miſt be 8nc; 

from- the Crown of the head to the privities niuſt be 

Fiveof the Ten, and from the privities to the Sole of 
the Foot Five more. 

And this is the Meaſure and proportionof 4 come? 
y Womans Body, drawn not only from- the obs 
crvations of the antient Statues of Fenn, but everi 

from-- the ground of Nature itſelf; which propor- 
tionmay ſerve forahy Woman, wherein you would 
eſpecially repreſent the perfeCtion of Beauty, and not 
for every common Woman ; as Martial, Huntreſſes, 
grave Matrones, or other ſtayed Women, incline- 
ing to groſineſs, as the other tend to flenderneſs, 
and becaule all the other proportions depend upon 
theſe two (as may ecalily be proved by Geometrical 
lines )Ithought” good ro ſer rhem down firſt; as a5 
Ruleand Direction for the reſt, which Ipurpoſe now 
to handle, with the ſame Merhiod I did the other 
two: Leaſt otherwiſe, it might happily be thought, 
thattheſeproportions were made by chance; where- 
forey all the particulars are to be framed, an{wer- 
able tothe Nature of ſuch Bodies as they reſemble; 
otherwiſe ſome onediſproportionable and unſuitable 
Part”, will cauſe as great, or rather a greater. ble- 
mish in a beautifull Body: eAs a Tuſcan Capital, ina Coe 
rinthian (ullumne ; or a Phrigiannote mixed with a Dorick, 


The Proportion ofa W oman of Ten heads, 


THe proportion of aY/oman of ten Heads ini length, 

is thus meaſured, between-the top of the Head 
and the Sole of the Foot; is ten times as muchas be- 
tween the Chinn, and the top of the Head, thence | 
to the Privities is half. 
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Of Proportion 


T be Proportion of awoman of Nc ine Faces. 


J- was not without juſt cauſe that YVimwviw in the Firſt 

of his eArchitefture , ns Tu the manner of 
Temples by their ſeveral Orders; dedicated the /onich 
Order to the goddeſs Fun, as being flenderer then. 
the Dorick, and more ſubſtantial then the Corinthian: 
Conſidering no doubt” very wiſely, that this god- 
deſs was not naturally ſo Grave as Feſta nor yet fo 
lender and beautifull as Yenuz,; notwithſtanding she 
carrieth a«Matrone like Beauty, full of Stateand Ma- 
jeſty, for which cauſe alſo, I apply this Portion- of 
Nine Faces unto her, as molt properly belonging un- 
toher, being inferiour in Beauty tothe proportion 
of Venus, and yet the moſt beautitull amongſt the 
eMatrone-like, wherein e Majeſty and Grace ought- to 
be repreſented. eoreover this proportion may be applyed 
unto Queenes of Midale-age , or unto any other honeſt , fair and 
grave women ; and doth moſt properly appentain to our Lady. 


Of the Proportion of a V V oman of Nine Heads. 


Hough 1 might deſcribe_ divers other proporti- 
ons of Bodies albeit” of ſmall worth in reſpe& 

of the principal ) yer I purpoſe ro pretermit them, 
as well for their, {mall uſe, as for brevities ſake, 
wherefore- concluding the Principal and moſt Re- 
gular, prope, I come to the reſt, and Firſt to 


that of Nine Headr, which being very ſlender and 
comely, as repreſenting the third Degree of Beauty, 
may be given-.not only to <Minerva., but alſo to 
Diana tor her ſwifmeſs and agility, as alſo'to the Nimphs 
of the Rivers, and tothe Muſes, though with divers 
attire, 11 regardof theirplace. This proportion 
| is 


» 


or Symetry. bn” 
is from the top of the head to the Chim, a Ninth Part 
of the length. The Face from the Root of the haiy, 
to the Chinn, may be cithera tenth or eleventh Part; 
as shall pleaſe the Painter. Thi divided into Three equal 
Parts, the firſt groes the Fore-head , the ſecond the Noſe, the 
third the Chinn. 


The Proportion of a V, V oman of ſeven heads. 


T. was not without good Ground, that the old Gre- 
cans made the goddeſs Yefta but Seven heads high; 
becauſe this proportion is Grave and eMatrone like, 
and therefore_ was attributed to the Earth, the com « 
mon Parent” of all things. Beſides you may give it 
to any other, goddeſs, which hath any kind of re- 
ſemblance with the Earth, as alſo to the more ſtaied 
and antient fort” of Women, wherefore it were a 
greatoyerliighttogivea ſlender and delicate propor- 
tion to the Swbills or other Grave and Sage Propheteſſes , 
as it were likewiſe_- to make a Prophet with ſucha pro+ 
portion as belongeth to young Men. 


A (hildef fix Heads « thus meaſured, dividing the body 
into ſax equal parts, rand the Head muſt be one. 
eA (hbildof froe Heads u thus meaſured, dividing the bod) 
into five equalparts, wherofthe H ead muſt be one. 
eA Child of four Heads is thus meaſured, dividing the body 
into fourequal parts, whereof the Head muſt be one. 


The Reaſon why I have not given Deſcriptions or Rules, upon 
all the be; + deſiones Ts the Plates, fanher then the = 
Side-way, or Triangle, Fore-rightor Fore-short- 

,ening, # becauſe I think it unneceſſary , unlefi you could 
force Dame Nature to obſerve the ſame method, with then. 


antient Rules of Alberta Durera or ( owe, the grand 
F2 reaſon | 
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The Art of Painting. 
reaſon 1 becauſe every Frint ſhews its defigne of it ſelf, to 
any one that is [ngeniows, obſerving the due aiflances, and 


lights. c 


—C —_— el. 


Ihe Definition of Painting. 


eAfnting is an Art which with proportionable_ Lines, and 
( olours anſwerable to the life , by obſerving the Perſpeflive 
Light , doth ſo imitate _, the Nature of corporal things, that 
it not Ph repreſenteth the thickneſs and tenderneſs aw, upon a 
Flat, but alſo their aftions, and geſtures, expreſiing moreover di- 
vers affettions and paſſions of the Mind. gh 
For the better unfolding of which Definition- 
we muſt underſtand that” every Natural thing con- 
ſiſtech of Matter and Forme : Whereunto Genus and 
Difference_, anſwer in Logick, whence the Logicians ſay, 
that Gen declareth the Eſſence of things, and Difference 
of their Forme and Eſſential Qualitys. Wherefore_I 
think it not amiſs, according to this Do#rine, tolay 
open the above named Definition, by expound- 
ing all the Differences whereby the Art. of Painting is 
diſtinguished from all other eArs and Sciences, the 
Genus then in Painting is Art, which is prooved by 
ewoReaſons. The Firſt is drawn, from the Deh- 
nition of eArt ir ſelf, which is nothing elfe but a- 
{ur and certain Rules of things to be made, the 
Second from the Natural things themſelves, which 
arc a Rule and eMeaſure to the greater Part of the 
Ars and Sciences, in the World(infomuch as they are 
Gods creatures, . and conſequently indued ith all 
fuch Perfection. as their Natire is capable of, and 
therefore may well be a certam- Rule to Artificial 
things. 


Hence 


The Art of Painting; 25 * 
. Henceitappeareth that Painting is an Art,” becauſes 
it imitateth natural things moſt precifely, and is the' 
counterfeiter and (as itwere ) the very Ape of nathre; 
whoſe Quantity, Eminency and Colours, it ever ſtriverh to 
imitate,. performing the ſame by the help of Geometry, 
A ibmeni, Perſpettive, and Natural Philoſophy , withy 
moſt Infallible Demonſtrations; but becauſe of An: 
ſome be Liberal , and ſome Mechanical ,.. it shall nor 
be:amiſs, to 5hew among(t which of them Painting 
oughtto benumbred. 'Now Pliny calleth ir plainly 
a liberal 4rt, which authority of his may be proved 
by reaſon, for alchough the Painter cannor ' ,1,.,, :; 
attain to his end, but by-working both *** 
with his hand and pencil, yetthere is ſo little pains and 
labour. beſtowed in this Exerciſe, that there is fo 
Ingenious Man tn'the World, unto whoſe Nature it is 
not moſtagreeable, and infinitely pleaſant. Wen: 
For weread of the French King Francs, | the Firſt 
of thatname, that he oftentimes Jelighted to handle 
the pencil, by exerting, drawing and paintins; the like3 
whercof is reported of divers other. Princes, as well 
antient as late; amongſt whom I may not conceal 
Charles Emanuel Duke.of Savoy, who (in 211 other He- 
roical Vertucs, fo amongſt other Liberal Sciences in this) 
imitated -and moſt happily equalled , rhar grear” 
King Francis his Grand-father by the Mathers ſide; fo thav 
in theſe and theilike > Exerciſes, nothing is Baſe_5 of 
eAMechanital, 'butall Nobleand [ngenions. EY 
. Fortefay the/truth; what Prince or Ingenious 
Man is there, | which taketh not delight” with his 
pencil. to-imitateGod innature, ſo fartorth asheisadle:? 
Farthermore itcannor be denicd, bur that” the Geo= 
metricianalſo worketh with the Hand, by beds uv 19h 
a5 Cirdes;; Triangles j Quadrangles. nd-tuch hke' Figures 
neithes yct did ever any Man therefore/accounts 
E oo 


26 The Art of Painting: 

-ometry a Mechanical eArt, becaute the Hand-labout 
res imployed is ſo fleight, that itwere ani ab- 
ſurdity in reſpett thereof, to reckon it a baſe con- 
dition. Se | 

The like reafon is there of paintine, the Praftices | 
whereof, doth fo little weary a Man, that he which | 
was Noble before, cannor juſtly be repated Baſe by *! 
excreiſing the fame; butif beſides all this, weshall | 
farther conſider, that Painting is fubordinate to the | 
PerſpeZives, to I atwralphiloſophy, and Geometry (all which | 
out of queſtion are Liberal Sciences ) and moreover, | 
that it hath certain»Demonſtrable concluſions, de- 
duced from the Firſt and immediate Principalls 
thereof, we muſt needs conclude that- it is a Liberal 
eAnt. 

(ow what kind of Liberal Arts 3tis ( toomit all other proofs) 
het. ily appear 7 the foreſaid Definition ; where tf F 
ſaid, wht pr na plain, the T hicknefs andround- | 
Th Pifrces nels of Bodily things, not excepting any , either Na- 
tural or Artificial, whereby we may gather that it belongeth wo 
#e Painter alſo to repreſent Pallaces, Temples, and all 
other things made _; by the hand of the Artificer. 

Moreover itisfaid, that itreprefeniteth the Figurc 
npon a Plame_, and hereby it” is diſtinguished 
from Carving ( though not Eſentially,” but onely 4cci- 
dentallyCas it is faid in theProem) by reaſon of the di- 
yerlity of thematter, wherein both of them repre- 
ſent” natural things which imitareth 'Natwe likewiſe, 
though itexprefsthe perfe&t roundne(s of the Bodies 
as they arecreated of God, whereas the Painter repre- 
ſenteth them upona Flat” Superfies : Which is one of the 
yn why Painting hah ever beew preferred before 
Carving, 400378; 

ecauſc by mecr 4: upona Fla, where it findeth 
only length, andbreadth, irepreſenterh to the £59 


the 


_ The Art of Painting T0 
the Third Dimenſion, which isroundneſs and thick- 
neſs; and ſo maketh theBody roappear upon a Far; 
where naturally it is not. | 

Furthermore itis added in the Definition. : that ir 
repreſenteth the BodieFotions; which is moſt im 
true, for in that moſt Famous Piture of the laſt judge- 
ment, done by the Hand of the Divine Michael Angelo, in 
the Popes Chappel at Rome, who fees not what moti 
ons may be expreſſed in Bodies, and in what order 
they may be placed; there may you ſeeour Lady, St. 
Fohn;and the other. Sainti repreſented with great Fear; 
whileſt they beheld Chriſt moved with indignation” 
againſt rhe wicked; who ſeem to fly away and hide 
themſelves behind bz Back, that they might nots 
behold hvangry countenance wholly inflamed with 
indignation: There hall you behold the guilty ; 
who being aſtonished with Fear, and not able> to 
indure hz glorious preſence, feek dark Dens and deep 
Cavesto hide themſelves in. TO ILL T 

On the one ſide, you shall findethe Saints ſeeming 
(ina Sort) to finish the eA#7 of the reſurreQion, at- 
ccnding up into the 4re, to be placed at” the righe 
hand oF Chriſt : On the other {ide you would think 
you faw the Angek coming down from... Heaven with 
the Standard of the Croſs : And on the other, car- 
rying the Bleſſed Soules robeplaced at the right hand 
of God, /- we 4EP, He. 

Foe 16: condude there it n6 corporal «Motion, whether it bs 
forwards, or backwards; onthe right hand, or on the left ; upwards, 
or downwards; which may not be ſeen expreſſed, intha moſt "7 
ficial andt admirable PiQure, but if we ſhall fanhber confrder the 
paſiions antl motions of thee Mind, whereof the Definition maketh 
Mention wiſe, 25 are alſo to be-found inthe ſam work; wit 
10 leſs Ate theit admiration to the 9 png ; tſpecitlly mi _ 
Z 


1 The Art of Painting. 
in whom you may ſee Wrath and Indignation-- ſo kindled, that 
be ſeemeth to be altogether incen ed therewith, 

Again- both in the Sams, and. damned 
nt Souls, being appalled, and confuſed, is moſt live- 
«pruſe. ]y expreſſed, anexceeding dread and horror 
of the wrathfull; Fudge, and in a Word, many mo- 
tions as well of the Body, | as of the Mind, are to 
be found in the, Works of this Divine Bonaraot, . of 
the rare Raphael Urbine, and of other worthy Painters 
both old nay as well of love as hatred, ſadneſs as mirth, 
and all other paſfionsof the Mind. 

_ All which repreſentations arcy/ after declared in- 
that part” of the Definition, where it 1s faid, that” 
29min Painting, With proportionable- lines maketh, 
&c. where we muſt Note that” the Painter in his de- 
ſcriptions; doth not draw linesat randome, withour 
Rule, Proportion, or Art, ( as ſome vainly have imagi- 
ned ) {ince the Arrantefl Bunglers thatare, proceed with 
ſome_- little Method, andalthough Horace in his book 
_ de Ante Poetica (aith : that 


The Poctandthe Painter, hathlike Patent toinvem, 
eA Story and diſpoſe the ſame asſhall him beſt comtent. 


Yet that is thus tobe underſtood; that it is law- 
full for him to expreſs a Fiewe, in-what action, he 
liſt, as in $hewing Fuliu (afar in the Pharſalian Warr, 
in ſome action, which peradventure_- he neverdid,; 
as ſetting him in the /apvard, when he perchance was 
tound in the Rereward, or repreſenting him encourage: 
inghis Souldicrs ro alcur which perchance he never 
did; thisonly excepted the Pinter, is bound to pro 
ceed in all his Woiks according to. proportzon-and art. 
Wherefore, before you. begin to Stell, delincate or 
trick out the. proportion of aMan, PRGERANIOE: 


{ 


The Art of Painting. 20 
his true Quwntity and Stature for it were a groſs abſucdi- 
to_make a Man. of the length of Eight Faces, 
which isof Nine» or Ten, beſides this, we ought to 
know what” proportion the Fore-head hath with the I\oſe, 
the Noſe with the eMZouh and the Chinn, the whole 
Face with the Neck, andina Word to learn the true 
proportions of all things natural and artificial. 
Now becauſe it ſeemeth a matter of creat” difh- 
culty, and almoſt impoſſible for one Man to attain-: 
ro the full perfeCtion- of all this Knowledge.,, we may 
propoſc unto us the Example of the moſt judicious 
eApelles, who when he undertook any ſpecial piece 
of Work, wherein he meant to shew the utmoſt of 
his Skill, he uſed to Hang it forthto publique View; 
hiding himfelt behind, to the end he might” hearken 
what every Mans Judgement” was, concerning the 
proportion and} orknan-ſhip thereot,and according tocach 
mans cenſure of fuchthings as appertained to their pro- 
fefaons. He ſtill correedhis wotk, as on the contrary 
fide; hedid confute and reprehend the cenſures of ſuch as 
would take upon them to give their judgements of fuch 
thmgs as appertained not” to their profeſions ( as did 
the Shoemaker ;, who not content” to find Fault with 
the Shove of one of his Pifures, would needs cenfures >11 
the other. Parts ) unto whom, he anſwered, ne Sor 
ultra crepidam. Nh IO 
Furthermore the Painter ought to 0b wt 6 
ſervean Orderande Method in thoſe propor- ot sv; 
tionableL lines therein; imitating Nature tn her; 
proceedings; who firſt preſuppoſerh Matter os 1) 
thing Laid of Forme; Beauty, Bound, or Limit, and at- 
terwards bringeth in the Fore; which sa beautifull 
and limitedthing ; in like ſort” the Pater taking av 
Panel or (oth (inthe Surface whereof there 5 nothn 
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zo The Art of Painting. 
but a Flat and plain Super-fies, without Beauty or. 
Limitation of parts) he trimmeth, primeth , and limiteth 
it by tracing thereonÞaeMan, a Horſe, or a Cullumne, 
forming and wicking the true proportions thereof, and 
(11a Word) Imitating by lines, the Nature of the thing to be 
paintedin breadth, length, or thickneſs. | | 
x. And becauſey in this {nn there falleth outL a 
certain Precept of eMichazl eAngelo, much tor our 
purpoſe, I will notconcealir, leaving the farther in- 
terpretation and glans 1 thereof, to the judicious 
Reader. Ir is reported then that MichaeleAngelo upon 
a time- gave this obſervation to the Painter «Marius 
de Scina— his Schollar, that he should alwayes make as 
Figures Pyramilal, Serpent like, and multiplyed by 
One Two and Three, in which precept ( 1rd my O- 
pinion”) the whole eAdyſtery of the eArt conliſteth, 
for the greateſt Grace and Life that a Piure can have, 
is, that it expreſs motion; which the Painters call the 


Spirit of a Pitture. hn there is no Form. — ſo fit to expreſs 
[ 


ths Motion, asthat of the Flame of Fire, which according to 
Ariſtotle, and the other Philoſophers « an Element mo 
ative of all others, becauſe the Forme of the Flame Gs 
moſt apt for Motion, forithatha Conus or ſharp Point where- 
with it [eemeth to dpvide the Aire that fait may aſcend to hus proper 
Sphere, ſo that a. Picture having this forme _, will be moſt 
beautifull. 

Now this is to be-underſtood after. two forts: 
either that the Conue of the Piramu be placed upwards, 
and the Baſe downwards as in the Fire, orelſe contrary- 
wile, with the Baſe upwards, and the Conus downward : 
In the Firſtic exprefleth the widthand largeneſs of a 
Picture, about the Leggs and Garments below, shew- 
ing-it flender above, Prramidal Wiſe ; by diſcovering 
one Shoulder, and hiding the other, which is short- 
ned by the turning of the Body; in the Second it 

Sheweth 
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sheweth the Figwre biggelt in the upper Parts, by re- 
preſentingeither both the Shoulders, or both the HArmes, 
chewing one Legg and hiding the other, or both of 
themafrer one ſort, asthe Skilfull Paintershall judge 
fitteſt for his purpoſe, ſorhat” his meaning is, that 
it should reſemble» the Forme of the letter $ placed 
right, or elſe turned the wrong way as & becauſe 
. thenithath his Beau: Neither oughthe only to ob- 
ſerve this Forme in the whole Body, but even. in 
every Part; ſo'that in the Leggr, when a «Muſde is 
raiſed outwards on the one {1de,that- which anſwer: 
eth"dire&ly on the contrary ſide , muſt be drawn, 
inand hid, (as may be ſeenc in thelife) 

The laſt partof Michael Angelo hs Obſeruationwas; that 
2 Pidture ought to be multiplied by One, Two, and, Three, 
and hetein con/iſteth the chiefeſt Skill of that Proportion. for 
the Diameter of the biggeſt place between the K nee andth?Foot 
t double to the leaſt, nds largeſi part of the T high triple. 

But to return to the Definition, that part «wr 
remaineth to be expounded, wherein it is faid that 
Painting repreſenteth things with Colours, like to the 
Life; whence it is tro be marked that the Arificial painter 
ought to proceed according to the courſe of Nature, 
who firſt preſuppoſeth Matter ( as the Philoſophers hold.) 
unto which it addetha Forme, but becaufe to create 
the SubAances of things proceedeth from an infinite 
power , which is not found in any creature ( as the 
Dyvines teach ) the Painter muſt rake ſomething inſtead 
of eMatter, namely Quantity proportioned; which 1s 
the Matter of painting, here then the Painter muſt 5, was 
needs underftand thats proportioned Quantity , 7s 
and Quantity delineated, areall one, andthat theſame 
15 the Material Sabſtance of Painting, for he mult conſt- 
der,” thatalthough he be never ſo Skilfull in the uſe 
of his (oloms,. and yet hckerh this Deimeation, _ 
ST! H 5 | Te 


32 The Art of Painting. | 
unfurnished of the Principal Marter of his rt, and 
conſequently of the ſubſtantial parts thereof, nei- 
ther let any ManwVimagine that hereby I go about to 
diminish the power and vertue of colour; for if allparti- 
cular Men should differ one from another in Matter 
alone (wherein '6ur of all doubr all agree) ther all 
Men muſt needs be one, andſo thar” moſtacceptable 
varicty of ſo many particulars asare now in the world 
would be wanting ( which variety is cauſed by thoſe, 
"1... Seven particularities which the Philoſophers call 
Rei. = particularizing Qualities, ) thatis Seven ſubſtantial 
accidents, which cauſe the particularity and fingwlarity of 
ſubſtances, ſo if the Paimer should only Pounrait out a 
Man in juſt Symetry agreeable to 4 rok certainly this 
Man would never beſufficiently diftinguished by his 


mere Quantity: But when unto this proportioned Quan- 
tity he Shall farther add Colour, then he - hfroA the laſt 
forme and perfeftion to the Figure : Inſomuch, that” who- 


ſocver beholdeth it” may be able to fay, this is the 
Pifure of the Emperour ( harles the Fift, or of Philip his 
Sonne, it” is the pifure of aeMelancholick, Flegmatick, 
Sanguine_z, or Cholerick, Fellow, of one in love, orin fear 
of a bashfull young Man, &c. and to conclude the 
pillure will attain to ſuch perfetion, that the party 
counterfcited may cafily be known thereby: Y }; here= 
fore 1 adviſe the Painter. 16 be very rklfull intheuſe of Colours, 
4 inthat wherein conſiſteth the whole, perfetion of hi Art. 
Pub on And in this point alone is painting diſtin- 
fe. ouished from all other eAris, and chiefl 
from (Carving, becauſe inpreciſe imitation of the life 
the painter performeth much more then the Carver is 
able, forthe Carvers intent is only togivetheſelf fame 
ey ro his Figare which his Natural pattern hath, ſo 
that his ſpecial purpoſe is to make- the Figure equal to 
the life; which cannot therefore be ſaid to be per- 
fealy 
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featly like thereunto, becauſe Phyloſophy teachethy 
that Similitude; is not properly found in Quantity 3 
but in Quality only : now the Colour which the Pamter 
uſeth, pLvIDS thereby the Similitude and proper Reſem- 
blance to his counerfeits, is moſt truly and properly Qua- 
lty, and although we uſually call one thing like to 
- afhiother; when- it hath the ſame Quantity; yet this is 
an improper ſpeech, for if we should ſpeak properly, 
weshould call it Equal and not” Like, wherefore Si- 
militude is found only in Quality, and Equality, which 
the Carver conſidereth only in Quantity, but the Painter 
doth not” only endeavour to give the true and juſt 
quantity to his figure, by making it- equal to the life ; 
as the carver doth , but moreover adderh quality with 
his colours, giving thereby both quantity and ſimilitude, 

which ( as hath been- proved ) they carver cannot 
do. | | wo hs 
Now the Painter exprefleth two things with his 
tolour : Firſt the colour of the thing, whether ir be arti- 
tificial or natural, which he doth with the like colour, as 
tlie colour of a blew garment with artificial blew, or the green 
colour of a Tree with a like green: Secondly he expreſ- 
ſerh the light of the Sw, orany other bright Body 
apttolighterior manifeſt tho wlours, and becauſe cox 
low cannot be ſeen without light, being nothing 
elſc( as the Philoſophers teach) butthe extream.. Siper- 
fiaes of a dark untranſparent” Body lightned, I hold 
itexpedient for him that will prove exquiſitey in the 
uſe thereof, to be moſt diligent in fearching outs 
theeffeAs of light, when itenlightneth colour, which 
' who ſo doth ſeriouſly conſider. hall expreſs all 
thoſe effeAs with an admirable Grace; andalthough 
the blew be ecjually diſperſed through all the Parts of 
agarment, ſo that there is no more 1n one part then tn 
another « a ©. when it is _— 
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by any light, it cauſeth one kind of brightneſs it, 
ctharpart where it ſtriketh more vebemently, then_Þ an 
other, in» that part, where itshinethef.. 

Now when the Painter would imitate- this blewthus 
lightned, heshall take his arijficial blew colow, counter- 
feiring therewith the blew of the garment, but when.. 
he would cxpreſs the light , wherewirk the- blep 
ſeems clearer, he wuſt mix ſo much white with his bles, 
as he findeth light in that part of the garmene, where 
the light» ſtriketh with greater, force, conſider- 
ing afterwards the other pre of the garment, where 
there is not” ſo much light, and $hall mingle leſs 
white with his blew proportionably, and fo shall he pro- 
ceed with the like diſcrerionÞ inall the other pagxts: 
and where the light falleth not-ſo vehemently, but 
only by reflexion., there he shall mix ſo much sha- 
dow with his blew, as shall ſeem ſufficient to repre- 
ſent that light, looſing itſelf as it were by degrees, 
providedalwayes, that where the light is leſs darkned, 
there he place his ſhadow, | 

In which judicious expreſling of theeffefs of liphr 
together with the colours, Raphael Urbine, Leonard p a 
cent, eAntonius de Corepgio and Titian were- moſt admi- 
rable, handling them with ſo great diſcretion and judpe- 
ment, that their Pifurer ſeemed rather natural, then s 
aftificial ; the- reaſon whereof the vulgar, Eye can- 
hot conceive, notwithſtanding theſe excellent 
eMafters cg their \chiefeſt art therein, con- 
fidering with themſelves'that the light falling up= 


on the. fþ cauſed theſe and ſuch like efe#s, iti 
which kind Titian excelled the- reſt, who as well 
toshew his great Skill therein, asto merit eommendation, 
uſed to cozen_and deceive:Mens Eyes, the like did 
eMicheel Angelo who to ritkeSprodf of his ſingular 
hyphs itthe eAnatory, inclitted fortiewhat toward the 
(© Ex- 
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Extream, by raiſing up his «Auſcles alittle too hard, 
and by this means shewed the eminencies and riſengs ; 
in which naturally they were ſmall, asin the_ Body 
of Chrift, &c. ke 
Again Titianto make knownhis artin lights and ſha- 
drvs, when he would expreſs the lighteſt part of the 
Body uſed to add a little roo much white, making it-. 
much lighter then his pattern, and inthe obſcurev parts; 
where the /ght fell by reflexion, a little roo much ſhadow, 
inreſemblance_ of the decay of the light in thar part of 
the Body, and ſo his work ſeemerth to be much raiſed, 
and deceive- the fight, for the light which cometh tg 
the Eye,in a Pyramidal forme (as $hall be shewed in the 
enſuing diſcourſe)cometh with a blunter and bigger Angle, 
and ſo 1s ſeen morecvidently, whence ariſcth a won< 
derfull eminency, the eſpecial cauſe whereof is, be= 
cauſe there is much more ſhadow then needeth in that” 
part, where the light decaycth moſt , ſo that the yuſual 
lines failing, that part cometh to the Eyein an actute? 
and ſharper angle, and thetefore cannor” be ſeen fo 
perfely , infomuch that that part” ſeemeth to fly 
inwards, and ſtand farther off. Thus when the Four 
parts of a Body are much raiſed, and the hinder fly ſufficiently 
inwards , there appeareth a- very great heightning , which 
giveth a wonderfrll Spirit, and der this ſort Titian beguiled 
the Eyes of ſuch as beheld his moſt admirable workg. 


] #6 hath ſo great force- in Pifures, that ( in tny 

— judgement) chercin conſiſteth the wholcgrace there- 

of,” if +t'be well #nderſtood, an contrarywie, the diſs 

#race_ if ir be nor perceived, and evident examples 

whereof we may ſee in Y Body proportionidbly drawri G 
pl 


whic 
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which being yet without” his hghts, sheweth very 
beautifull, ſo far forth as it is wrought, but if after< 
wards it” shall be ſhadowed without judgement and art, 
ſo that the ſhadowes be confuſedly placed where the 
lohts ought to be , and contrarywaile the /ights where 
the Middle of the ſhadows should be, and rhe conca- 
vities and convexities diſorderly ſuited, without any 
Imitation of Natur it werebetter it had never been 
either drawmnor liehined, whereas having lghts well dif- 

oſed, itdothnot only add perftetion_- ro the draught 
bac ſo ſers it off from- the Flat that it ſeems to be 
imboſſed. | 

And in this vertue atd power conſiſteth the chiefeſt 

excellency .of the Painter : Inſomuch as this point 
moſtproperly concerncth him, by making his coun- 
terfeits ſeem to be as much raiſed, by reaſon of the 
ſtriking ofthe light,as they are indeed in the Carvers work, 
by nas of the matter,whichCasall Men know)hath 
beiphtand depth, the right fide and the left, the fore-part and 
the hinder, wherefore they lay that the thing which the 
Carver intendeth to make, ts in the eAZarble, which 
afterwards becometh good or bad, by cutting and forming, 
but to return to the hbyhr, I fay this moreover, that 
although it be of ſuch efficacy, that it diminſheth the prace 
of the draught, where it wanteth (as is ſaid) yet the /nar- 
tifitalneſs of thedraught cannot diſgrace it, whence we 
ſee, that if the lights be well and proportionably beſtowed 
throughout a Body, which is illproportionedand withour 
Muſcles, it contenteth the Eye of the beholder fomc- 
what the more, by moving him to a deſire of ſceing 
the eMuſclerand other neceſlary pers, in ſucha Body 
as in the Piftures of Bernard, pri Friviliano, viz. 
the glorious reſurre&ionof Chriſt painted by him, over, 
the Gatein the Covem of the (bb of Grea.. in eMilane, 
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ind many other Hiſtories of his doins 55 Ep 
colours, =," or ironary theſame =:75S way A 

Wherein may be {cen Pittures, made without Muſcles, 
and other neccfiary accomplishments, for the more 
gracious\r ſentation of Eye<pleaſmg perfefion, but yet 
well placed, and with their /jghtr, moſt anificialy dil- 
pores in-their places, infomuch that they ſcem- to 

imboſſed outwards , ſuch isthe forceof theſe lights 
inwhichyou shall alſo find admirable. perſpeftives and 
fareſhortnings, wholly procceding fromthe orderly dif: 
poling of the lights, without” which theſe draughts 
would have proved imperfet, looſing much of that- 
grace, although they were wellplaced, fo that wes 
find many Painters, who being ignorant of the art of 
zone, only by a little practice, .in diſpoſing their 

un in Jome toletable- ſor:, ' have notwithſtanding 
been reputed good eArifts; which commendation. 
they delervenot, becauſe they neither have the 4 
ens nor the true repreſenting of any of the 

n SEN ' 

: Now for an» Example of the truc- ar of exquiſite 
beſtowing of theſe lights, that Peece:of Le: Vincent a+ 
mongſt many others, may ſerve us; inſtead of all rhe 
reſt of his well lightned Piftares, , which is now to be 
found in, St. Francis Church in «Milane, where he hath 
paimed the conception of: our Lady, which (to omit” 
other excellencies therein) is moſt ſiigular in this 
point, ' for the perfection af lighes, -thoſe:two. petces 
doneby the hand of eAntomo Correggis are nioft: admt- 
rable, - which are-yet to. be fecn 1n'the ſame, Coy , 
with ( avalier Leon; eAretino, in one whereof is painted 
fair Jo, with Fupiter upon-4 Cloud, and in-the other. 
Danaeand Fupiter deſcendinginto her /p inthe forme 
of aw golden ſhowerg: with Geid and other Loves; having 
their: lights {0 well-diſpoſed, _ dare bdldly io 4 
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no-other Paimer 15) able to march him inccolonring and 
hobtning, which Degrees were-ſentuhim'our of Spun, 
rave Bis Sonne Pompey, a'carver. Moreover £Aſibae! 
eAngelo, and Raphael Orbis, -the-Fathers.and Maſters 


of paintiig are reputed moſt rare and devine"1rp lights; aur 
of whole Scholes Lmay truly ſay,atmoit all thefamous 
Painters of Hialy have attained tothe worth of 'their 
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= ther inſomuchastheſehebtr, are of fogrear 
virtue,” weoughr/toute all diligences for rhe'perfect 
attaining toth& kiowledpe: chereof, uby applying them 
ro: our draught; asfis Shewed;,'infomuch as the arrof 
proportion, | motionand (foreſhortmng j/ hath bucſmall uſe or 
commendation-4n'a Paimer; without the kwwledge of 
theſe lights, found out byreaſmandian, and: not taken 
by bare'imitationfrom'the. mboſſed models, under. 
falſe apprehenſion of rhe: phe,” without order or di- 
ſtance, -as alſorun"rthe lines-and> ſaper<firier of: Bodies : 
wherefore they provefalſe, and altogether contrary 
to the nes of art. e/ hs thus much [ thought 906d to note; 
concerning this paint” parpgiiegnow to begin the rreatife of light 
iſo, bythe tan of He who lſakage thrhe af 
ing of Juch a ſubmit themſetverunto bim_-, with apure AM ind wholly 
prepared fortherecehulg of. ſodivine beams. © +111 | 7 57 

' 1 11/0f the Nai of Light) rl} 
id; 1:1 16luantt foi 217 Ben eaDbaloz dio 
[FE appeareth bythat» which hath been. hither 

[to ſpoken; that's pee ot paining drawn in popot- 
tim having his\trac_ matieri,0and pur:in wobur wichs 
our the: /pbtr, A late dy-1n:th gs »:of whoſe 
Quancizyor Qualicy-a Mancannor! Judge, fave onh 
byrh pobaimanheſigntion wigby On 
conceipe he hath oflthe@rh Mp pneoer nog 
inforuehsris k _ theetterm/Tiphs; which 


Ba con- 
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concurring with the internal , by means of the Beams 
proceeding fromthe £e;\/makes the diverſity. of | 
Bodies known-to the underſtanding, zfter the ſame 
matinee, as they receivetheiriphinatirally. | 1-1 
3 1 Yere fore. $\] will -bunitte the lights, ſayin nothing of the 
Shadows, altbough they be thandled)tagether with them, | for the 
Shadows do» tiece arily follow:the lights , bein? cauſed by the 
decay of the light ; (taking ifammch the mere force, by bow much 
the, mo#e'Forcibly' the lrgtit!friketh ypon the Budy , whence__ 
ariſerb\that exceeding great: raiſing and heightning of aL ia; 
tyrdl plain,” in Body reerving the light according to hit proper 
naw: 2017 40 2603 ef, hs 

1: Andby'this we shall know, how the lights, refleti- 
be. d natural zebating of che tights, do vary, according 
totheodiverſicy of theBodies, by altering them. as 
Shalkbeifaid, wherein alſo weshall ſec the very per- 
fellicp of the art; for without this, neither order, Zorme, 
propbrttors, motion; compoſition, or figure';can' attainy to their 
prifettion; like unto a Body without” [cividtion or ſpirit, 
of t& counterfeit Starrs without the light of the, Su, 
viving them their brightneſs anſwerable- ro their 
ualititt ," whereby they may be:ſeen. But” .now as 
touchino my propoſed matter, I willFirſt handle, the n+ 


hirt ofifjoht, and afterwards ( by the help of Ngtwal 
Philo by and'the_ Optics, being the Firltpart of the 


perſpettiver ). I will ſpeak i» general of the primary 'and 
ſecondary lights, then of diet and reflefted lights, afterwards 
how.by eMathematicalrcaſons,divers diſtin hghts may 
befcen; by'reafonofthevaricry ofthe Bodies, and 
finally-of the qualities of things apperraining there- 
uttto/ihbwir may be underſtoodinall things, -and.in 
the Eleven chem elves: 07191 
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Of the Nature of Light 


fm Word Liphtisdiverſly taken : Firſtand prinapaly 
it- ſignificth the [mage of thatw \Divine Nature 
which 1s < Sonne of God, and the brightneſs thereof , 
which the_- Platonicks called the Image of: the divine mind. 
Secondly the comfortable operation} of the Holy hoſt : 
Thirdly that divinevertue, which being diffuſed through 
all the creatures, is in: Men their drvine;grace,. /and in 
all other living creatures , that power whereby they 
arc preſerved and defended, as that” of the Seraphims ac- 
cording to Dionyſus:  Fourthly that intelligence in 
the eAnvels, which breedeth that Foy in them, which 
palſeth our underſtanding, yet diverſly received, 
according to rhe diverſity of: che intelligence ap- 
prehending it, as eMarilius Ficiniuz upon Plato not- 
eth: Fifthly in the Heavenly Bodies it” cauſeth;abun- 


dance of Life, fionifying an” effetual propagation, and vi- 
foble ee ray Sg wt np area -accidentall 
power proceeding from the ſame : Sixthly it” is taken in 
Men for the Lipht of their agent, underſtanding, which 
1][Juminaterth: their Patient or Pane underltanding ; 


(and in a Word) forthe diſcourſeof; reaſon, and the 
knowledge of divine things : LZa# of dll it fignilycth a 
quality proceeding from the:Sun or the Fire, which ſo 
diſcovereth colours, 'that they may be ſeen, and this 
( as the Peripateticks {ay ) is the cauſe of Formal Reaſon, 
whereby coloured thingsare ſeen, : whoſe Shapes and 
Images paſs'to the phamefie, 'and eſpecially enhghten the 
Eyes, 10- which the:[mage is formed, which Firſt pal: 
ethro the common ſenſe, afterwards ro:the/phantafte, and 
laſt of all to the underflanding, this Light is diſperſed and 
extended unto all Bodies thatare openly propoſed unto 
It, in which colour, and a beautifull reſplendency of thick 


and 


anddark Bodics 1s diſcovered (as the Platonicks (peak ) 
cauſed by this 4ght, rogether with certain beneficient 
and generative vertues. But where the Sin-beams fall nor; 
and are not at all diſperſed, there (the beamrof the; 
Eye being reſtrained ) remaineth a dark colow.,, which 
diſpleaſeth; and evil effeQteth the mind, fo that all 
things according to their capacity, feel the power of 
_ the lighe, which joyning all Creatures to 1t ſelf by 
this lively heat, and piercing through them. all” 
giveth to each of them his proper. Quality and Yer« 
the. 

Whence thoſe who are judiciows in this 41, uſe to 
oive lights to, all chings after. one and the ſelf fames 
manner; inſomuchas we ſee; that the Sunrriſfing above 
our Horizon, hightnetball things inan infant, thereaſori 
whereof is; becauſerthe hght harhno contrary which 
mighthinder it, with his ation. Wherefore, it performeth 

4 operations inthe Air, inaninſtant. | 

_ Andhereunto appertaineth that, which the Phi: 
lofophers ſay concerning thedarkneſs of the Night, thae 
it” is not cauſed of any dark or black colour, which 
coleureth the Air, but” only by the abſence of the Sun 
whoſe preſence and brightneſs equally kohtneth our whole 
Hemiſphere , and would in like forr —_ the whole 
Eanh, together with all compound Bodies; if they 
were Nc Jane as the Air is, but being Opake, thitk and 
pulent, they receive not the lightin his perfe&t bright= 
neſs, ſave only in that part which is direlly oppoſite-to 
the Sw, and therefore in this our Hemeſphere ( becaufe 
the Swnever palleth perpendiarlarly over our Zenith) the 
Eanh can neyer be fo lighined; bur that one fide or 6: 
ther of jt will be ſhadowed; which happeneth unto 
thoſo parts, which-lye dretth under the equinottial lint; 
where the Surat Noon'doth fo lighten the Earth 4 
the inhabitants, that giver; o2ir50 the whole _ { 
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of round Bodies ;and there-is no hadow (een 
jw very Feet:  ''Fhenre gbe judicious in thy Arr, 
forbid wo give ights mapicture uno af Bodtes, after one and 
{Bur beſides this. confideration_:of the light ihamje 
nating, and the Earah (with all eanbly-Bodics lightned, 
there is another more: forable2» reafort:drawn from the 
groundsof rhe AM atbematick, vis, from the viſual lines 
of perſpeftive, ' together with the Eye, ' for the berter 
underſtanding whereof we muſt nbre, thar' Three- 
chings concurr. to our fight, theviſuallines, the coloured 
Body, and the famby of 'ſecing,c which is in our Eye, 
the _ lines lpbtned,(\which are the proper Matter. 
and ſubject of the perpeftives )come'to our Eze'in a> 
P3ramidal Forme,': the Baſe:'of- which Pyramy reſterth 
in the Obje&, andthe comroranrple;>thereof, cometh 
to our £ye more blunt and obtuſe : And! hereby we ſee 


the Object more "mona and diſtinly; bur if the 


Obje& be afar oft ,/ the conue or anple; of the Pyramis 
comes tothe Eye ſharper and {effer, and then our Eye 
cannot_diſcerne it ſodearly as otherwiſe it would. 
_. Secondly it is.to bei'noted,' that the Objett com- 
eth not” to-our Ze, but the'vifble ſpecies or ſhaper are. 
diffuſed through rhe deaneſs of theeHir unto the'Fye, 
which ſpecier are nothing elfe but certain Images, like 
bnto'thoſe which we ſee inva £ i, whenaMan or 
any. thing: elſe ſtanding againſt it”; is/ repreſented 
therein. LeLDDIOW TR TERLT £1 FEEL 2151 
5: Andif themiowed os or COEIRa neer.to this 
dnage, it comes roour Extinthe ſame quantity and bio- 
_ veſrof the aupleof the Pyrami't: Now Gran forks mk 
comes to:our &zt inan' obtnſerand Wunt' form; the Image 
alſo ſcemsgreat; and fo isdifcerno@mote.diftinetly; 
dirckend obs coloured Obje&flandsafirotf,>the Ins 
comes ta-the Zzrin'a vety ſralbatid Weordwranple; and 
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therefore fillech not” the &5e, bur wavereth in funk © 
fort, that 1t cannot be clearly and aiſtinithy diſcerned; 
As-touching the: Third I have no more'to'fay, *but 
that the faculty of ſecing is reduced into Art, beine- 
formed by the concurring of the other Two thinks 
required before, vs, the viſual lines, (wichout which 
the Eye cannortſce.)and the [mage of the coloured Body; 
whichinformeth the &ye, 'by reducing it from meer 
ability intoat, and informing it more. perfealy with 
a greats mage, by performing his operations better, 
and caufing the thing to be fſeen-more_}. apparently and 
difintly: wheteas with rhe {mall /mage of athing too 
Erdiftanc, theEe cannot be ſo well informed; and 
therefore it cannot ſee the thing perfeth. 
. From which grounds, T draw theſe Two reaſons,” why the ſelf 
ſame Body cannot be lighrned ws tomg. inallplaces- © 

The Firſt is becauſe the light doth not* with all his 
brightne{ illuminat©'any more then that part, which 
is direaly oppolite> to it , being nor able 'to- us 
ſtrate the other parts ſa perfely, by reaſon of the Na< 
rure- of the dark Terrene, and groſs Body,, which fo 
hindreth the beams, thatthey cannot pierce imvards, and 
performe their efe&s perfettly. _ 

The Second reaſon.- is taken from the Nature of 
our £ye, for as the Firſt part of the Body is ſeen and 
placedneareſt the &5e, comes unto ir with a bigger angle; 


of, 


44 The Art of P aunting. 
the light, I anſwer alwayes according to the former 
Dottrine, that ——_— they. be equally lightned, yet we 
muſt paint the Second which is farther off from the Eye 
darker, and the Third more then him., and the Fourth 
moſt of all, &c- untill our Eye can ſce no more. 

The reaſons becauſe the. Second ſtanding farther off, - cometh 
to the Eye with a leſſer angle , wherefore_> he cannot be [een 
ſoevidently as the Firſt, the ſame reaſon there # of the Third, &c. 

The ſame isalſo meant fide-long;, wherefore whar- 
ſoever Painters have obſerved this Dofrine, have be< 
came excellent, and nothing inferiour to the chief Maſters 
of this eAn, as Le: Vincent with divers others named be- 
fore, together with Fac: Tintoretto eMarco de Sena, 
Frederick Barozzi of Urbine, Paulus (aliarins of Verona, Lu- 
Cas Now s, the Baſſans, and Ambroſe Figinus. 
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ow the whole DoQtrine delivered in this preſent ( hapter i 
( for the moſt part ) taken out of Ariſtotle, Alhazen, Vitel- 
lo, Thomas Aquinas, and (to conclude ) out of all the beſt 
Philoſophers and Divines, (whoſe Opinions / approve of ) and 
thus much may be ſpoken for the Opinions of other eAſen. 
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Of che Vertue.and Efficacy of Motion. 


T.is generally confeſſed. of all Mcn;: that all ſuch 
» eAdctions.1n Pidures, as do:moſt neerly reſemble 
the Life, 'are exceeding; pleaſant, and contrary- 
wic: thoſe:that,which do fartheſt diſſent from. _—_— 
ſame, are: void of all gracious Beauty, Sgmmiroing the 


like diſcordin A(@wt; which-untuned ſtrings do ir 
an infironcw, \ Neither do theſe motions thus 4veh imi- 
03 [£4  bonty 


| 


4 _ - £ 52. df, p/ & N S : 
of oP: 
- 
# 
- RX 


Ot Actions and Geſkirea, 15 
jentmient ;- but do alſo performe the ſelf ſarne > fed? 
which the natural do, for as he which Pat vhutscoh 
oris otherwiſe effefted, doth naturally move the behol. 
ders to rhe ſelf fame paſſion; of minhor ſorrow; ſoa pillure 
artificially expreſſing the rrue_; natural motions; will 
(durely) Procure laughter when-1t:laupheth , penſiveneſs 
when Tis grieved &c. And that whith is more, will 
cauſe the beholder to wonder, when irwondertth to deſire 
abeamiful young woman to his Fife, when” he ſeeth her - 
painted naked, to havea Fellow feeling whenw itis affiifled; 
to have-an petite, when he ſeeth it eating of dainties, 
£0 fall a /eepat the fight of a ſweet ſlerping Picture, ro be 
moved and wax fariow when he beholdeth a batte! moſt 
lively repreſented, and to be ſtirred with diſdain and 
wrath 4at:the- | feoht of ſhameful and diſhonefl attions , 
All-which points are ( in truth) worthy of no leſs 
admiration then: thoſe miracles of the antient Muſs 
tian, who with the variety of their milodioue hatmony , 
were wont: toſtir Men_ upto: wrath and indignation, love, 
- a7.» 1bonogroble- attempts, and all other affections as they 
lifted ;;ar thoſe ſtrange conclulions'of. the eAdarhe- 
ticah-motons,, recorded of thoſe 'undoubted wiſe 
Men, who. tnade flatuer to moveof their own accord; 
as:thoſe iof Dedalus, which ( as Homer writeth ) came 
to the hattel themſelves; or Yulcanur Tripodes mentioned 
byiefrifiotle; : or rlioſe guilded Servitors which walking 
- up and. downLD at the fealt'of Farbai the Gymnoſo it 
ſerved at-theTabl, or thoſe antient” ones of Mercury 
i £25 whichiſpake, &c. ' ; 
| {Im which kind: of artificial. mitioris., Leonard Vincent 
was ;veryi clfull , (who! as his Scholar Signior Fran+ 
eeſeo. Aelizi: the greats Limner. verifies.) invented 
Acertdinuconccited matter, whereof he uſed tro maks 
Sird,ahat*- would | fly into the ef , and. made 
- moſt. avifa-Lyou ,- which being brought into 
Ind) | J M p) 
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a large Hall before Francs the Firſt King of Frarce, of that 
name, after he'had a while walked -up and/down. 
ſtood ſtill: opening his Breaſt , which was all full of 
Lillies and other flowers of devers ſorts; At which /pht the, 
King and other ſpetators were rapt with fo great admira- 
tion that they theneaſily believed, that eArcbiras Tarens 
tinus his woodden Dave flew, that the brazen Diomedes, 
mentioned by ({affiodorus, did ſounda Trumpet,” that a, 
Serpent of the ſame metal, was heard'to hiſe, (thar cer- 
tain” Birds ſung, and that'eAlbertue MM agnus bis brazen 
Head ſpake to St. Thomat of Aquine, which he brake, be- 
cauſe he thought, it the Devil, whereas indeed ir 
was 4 mecr athematical ixruention (as 15' moſt 'mani- 
feſt.) q7 | : 

| But to return thither where Left, 1 amof Opinion #hatinſo- 
much as theſe Motions are ſo. Potent in affecting our Minds, | 


( as-Jome of his Frien 
his: times: haves\ given out”) being defireous to 
make- a Perce wherein hewwould! expreſs eertains 
Clowns laughing (although he:never prjeel is more, 
on wy 5 irft Gps: — oice-of ſome. 

ownes for his purpoſe , into whole /atquuintance'after- he 
had adi nfl he 24 age fl; atnong 
other of his Friends, and inthe thmer, while hezentred 
into a pleaſant aain;7 uttering! ſuch wariery bf moyy 
conceits, thatthey fellmtoanexcecding laybreſtthough 
wy know notthe reaoruticreb{ÞEzmrd ddfigently 
ervedall theixGeftires, 'togerher With: tholsridiow 
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Ot Actions-and Geſtureg. a7 
lous ſpeeches which wrought, this impreſſion in their; 
«Minds, and after they were departed, withdrew 
himſelf into his { bamber.. ' Andithere portraited them. 
ſo lively; thar chey movedno leſ'\mirhin the beholders ; 
thenhisjeftodid in thenvat the banyuer. 
_ © They add morcoverthathe took ſpecial delight to 
ich Geſiares of 'the'condemned, as they. were 
led to Execution, to the'erd; thar he might” mark the 
contracting of their browes, the motions of their Eyes, 
and their whole Body: In'imitariony whereof, I hold 
10 ex pedient for a Painter, to delight | in fecing thoſe which 
ſear off toobſerverthe Eyes. of privy -muntberers, the 
—_ wraſtlers , the aftionr of \Stage<players,, and the- 
| allurements of curteſaw , tothe end he be not” ro 
yr, Fo y particulars, wherein, the'very: Life and Soul 
, of dining 2 effec, wherefore_; I could: wiſh all. en care- 
ly 10 keep their Brains waking, -which whaſvever ſhall omit 
hainvefition- (ont of doubt.) will fleep , ſludying perhaps Ten 
Years aboutthe ation of one Figure, Which inthe'end will prove 
worth, -whence all; farnious inventars,. for the avoiding 
poſs defe&ts, have:the raber' ſhewed themſelves ſubs 


tes Searchers out 0 fOSREns $f of nature ;\ moved 


; Order; Cn attarn to atovarvla forenge 
[60 :i#n'lively expreſling all'Actions and Geftuzes, 
A frng ba purpole, that itwill becotie an abernature,. 111 
7 And'whoſoever shalldiligently:conſider- Cofat: Se> 
ar HIS arrivablegrorks, wherein all che afionrare moilt 
— wpropriattiro'the Subje, will-eafily concludes 
et TT TION \andfor this cauſe washe 
: # 0f- Orbine; unco whom. they-fay 
| ($ ws agwone® ly cofay often;/ that i” ſeemed a 
chirgann rohim; tharchey twobeing groom 
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Of Actions:and/Geſtures. | 
cach other when they; offended, a ſpeech turely well 
beſeeming boneſt men albeit they:lived together in 
ſuch. fweet emulation ,! which bumtour if it: were to be, 
found in theſe-our Dayes, the: World might be repu- 
happy, but now maliczour envy;( tO Our great dif- 
advantage ) taketh place vinſtead- thereof:; <Adniftring 
Matter to ignorant and: wag ,  inſolently to iſprace 


andcapat other Mens are perfettions. 
Of the Newrity of e Motion. 


He order of the/placerequiretb, that I should con- 
L  ſcquent! of Moetion it {elf , namely. with 
whar Ar: the Panterought to.give Matons beſt fitting 
his Pitures, which is nothing elſe. but a correiſpon- 
dency to the_ nature of Cooney of the forme and 
matter thereof, and hercin c th the whole ſpirit, 
and /ife of the 4r,, which the:Painters call ſometimes 
the: fy, ſometimes:-the grace; -and ſometimes:-the ex- 
cellency of the Art, for hereby they cxpreſsan. evident 
diftinffion berween'the'living and the dead, the fierce and 
the gee, the ignorats and the learned, the ſad and the, 
merry, and (in a Word )diſcoverall the ſeveral poſſions, 
and Gefturer which Mans Body'is able to perform, which 
here we term by the:name of 'Motions,. tor the: more 
Janijcau expreſling of the Mind by an eurvard and bo- 
ily demonſtration, ſo that by this means inward motions and 
y IP may beas well, ( orrathert better) fiewfiedas by 
their ſpeech, \ which is _— by the proper. operations of 
the Body, performing jult as'much.as.is delivered 
unto [it fromÞP, the r24ſenable..>\Soul,. ſtirred up -cither 
_ untogoudorbad, according totheir private approbenſons. 
- Which things,: while all good * aumers pr ole to 
themſelves; in thear work ;::they:e . els ſuc 1 admi- 
rable ſecrets of Natme, as weſee., which being m- 
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by that furring vertue, which continually lying bid iri 
the hart, 15 outwardly shewed forth in the Body; by 
extending her branches through the exteriour «Members: 
inſuch ſort, that” they may alſo receivemotion, hence 
ſpring rhoſe admirable _, motions in Piftures , which ap= 
pear as diverſe as the paſſions whence they have theic.; 
original, are different, of which poine ſomewhat $hall be 
ſaid in this enſuing Treatiſe. 

Now the perfett knowledge of this motion, is Cas hath 
been shewed ) accounted the moſt difficult partof the 
art, and reputed as a->divinegift. Inſomuch, as here- 
in alone conſiſteth the compariſon berween Painting 
and Poetry, foras itis required ina Poet, that beſides 
the excellency of his wit, he should moreover. be fur« 
nished with a certain propenſron and indination of will, in- 
atingand moving him to verify, (which the anticnt- cal< 
led the fury of eApollo and the eMuſes ) fo likewiſe 3 
Painter ought”, together with thoſe natural parts which 
are required at his hands, tobe furnished with a na- 
tural dexterity and inborn ſlight of expreſung the principal motions; 
_ even from + his cradle; otherwile it is a very hard (if 
hot impoſlible) matter, to obtain to the abſolute per 
fettion of this Art. 

The tuth whereof, experience it ſelf may teach us: 
Inſomuch as there both have been, and are many ex= 
cellent Painters, who for their, extraordinary kill in 
the art, are moſt highly eſteemed of all Men, as being 
able to make ſweet coloured pitures, having their loyns 
and jour in all points anſwerable ro the res of proper- 
ion,/| underſtanding eAnatomy and paintully lightned 
and ſhadowed ; but becauſe notwithſtanding all 
theircareandindyfiry in this behalf, they could never; 
be ſo happy, as to attain unto this faculty. They have, 
left their. works to the view, and hard cenſure of poſterity ; 
only becauſe:they cxpreAgel wiſuitable and lame ag”: 

k | 
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in their Pifures, which they had folen out” of other 
Mens inventions. namely, out of theirs who were, 
naturally indued with that- grace, and perſwading them. 
ſelves that theſe would very well ſerve their turns: 
they imagined ſuch Afions and Geſturerin their own Pic. 
tes, as being uſed beſides the puypoſe, for which they 
were Firſtinvemed, could not” be approved for pood, be. 
cauſe they offended in.- divers ciraonftances, wheretfore, 
thoſe unfortunate painful Men (who momaading in 
ſome other. parts of the art, be ſufficiently ful ) al- 
though they can- imitate the eAfions and Geſtures of 0- 
ther inventors, yetshall they never be able ro make a, 
commendable H:ſtory, becauſe they be naturally dirfur- 
niſhed of that inborn facility and inclination. 

Now on» the contrary par, Idenynort, but thoſe 
who are furnished with natwral irvemzon, may want. 
that patience in., their wok, which the others have-, 
which propriety ariſeth from_- the multitude of their. 
continual inventrons, and ſtirring apprehenfconr © Info 
much, that before they can.Þ throughly fniſhor compleat 
any one Bodyor eAFﬀion, infinite others ariſcin- their 
fantafie, ſo that by reaſon of the great” delight they feel 
intheir invention, they cannot havethe patience to finish 
any thing they take in hand. 

But the moſt abſolute and compleat Painters C who are 
not” {omuch inclined by natare, as perfeQed by art) 
endeavour. to chooſe out the beſt Fiions for every 

ſe, in reſtraining the bearious fury of nature, by that 

berate_s diſcretion which they have in their [dea, by 
the benefit whereof, they fmſh their Pikures with de- 
light and contentment, alwayes expreſſing in each member, 
a-certain hidden reſemblance of the princialmorions, where- 
fore:theſe alone carry away the commendation of the/ 
——E which 15not” granted to'thoſe furiout mad=caps , 

y reaſorwof their impaitne, noryetunto the former 
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over diligent plodders, becauſe they have not the nawral 
knowledge_s of theſe motions, and Bak cannor” ex: 
7 them. in rheir works, as thoſe natural inventors will 
do, with Three or Four ſtrokes, wherefore_ they be- 
come inferiour: ſo that as well the one as the other ; 
muſt nceds give gs to the inventor, who wiſcly 
jometh the induſtry of art, with the gift of nature. 

Notwithſtanding ; I am of Opimon, that it is pos 
fible_ to attain unto this ſo excelent a faculty, (though 
perhaps not” with that ſpecial eminency of natural facility, ) 
as by induſtrious ſtudy in. the kuowledge of theſe motions ; 
andthe cauſes whence they proceed. For from hence a 
Man may eaſily attain to a certain underflanding, which 
afterwards putting in pratice with patience, togerher. 
with the other points, he may undoubtedly prove a ju- 
ditiows inventor, who never had any extraordinary na« 
tural inclination, my meaning is, thats ſuch an inventor, 
as guideth himſelf by underſtanding , Shall attain” 
to better perfetion then the other, who is natarally ins 
ducd with the dexterity, without indu#ry and patience: for 
example, if a Man shalldiligently peruſethe whole 
Hiflory of Chriſt, out” of doubt he $hall gather the 
true Ldea and e Method, how he ought— to repreſent the 
motions of Chriſt, the eApoſiles, the Fews, and all the} 
reft, who had np that owel Tragedy, fo ſuffici- 
ently, that the «Mind of the beholder shalt be no leſs 
moved to pity, tears and ſorrow, at” the ſight of the pilture, 
then Men. - are uſually at the reading of the Hiſtory 
ſo that by this means he $shall shew in- Zudas; violent, 
offenſive , brutiſh , buifie , and diftempered motions , and ins 
Chriſt being full of patience, remiſs, and gentle, repreletit= 
ing in him, asin a glaſsthat fingwlar humility and patience; 
erewith he reconciled us unto bs Father: All which, 
notwithſtanding they may be ſufficicatly didwits 
our of thc reading of the QEiſer yet for thore + 
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ſake, they may be taken from che accidental examples inn 
the living, imitaed with great felicity, and afterwards 
induſtriouſly and artificially expreſſed, by cauſing the 
abundance of his diligence to appear, 1n ſtirring up affeftions 
of piety and ſorrow (as 1 2 peece_s of the- paſſion ) or 
other. afeions, as the Hiſtory he hathin hand, $hall re- 
uire. 
, Now concerning the way and manner bow theſe Actions 
are to be given, EF to the diverſity of Paſſions and Af: 
fetions, which at ſundry times, upon ſeveral occaſions may 
move Mens Minds; 1 hope _; inthu Treatiſe to ſhew evident” 
examples , - although they be ſomewhat hard and drawn from. 
the ſecrets of natural Philoſophy; «thing which might ſeem 
to require a Man «f tiper Years, then fo young a Man 
as my ſelf, wherefore 1 muſt crave pardon for breaking the 
bounds of Modeſty, inundertaking the handling thereof, had 1 
not been prompted unto it. by the Painters , ( it being of 
ſogreatuſe and importance ) howbeit , 1} neither in that which 
hath been already ſpoken, I have ſufficiently laied open thu 
point”, nor bereafter ſhall be able to deliver the Method 
fully , which / promiſed, yet notwithſtanding this my pains 
not to be conterned,, inſomuch as it will, ( at the leaſt ) pre< 
pare ancalic, free and Methodical paſſage forevery Man 
to exerciſe his Wit, which muſt needs prove a»moſt ſure and 
, ready way ; mmſomuch as all the moſt Famous Painters have 
been direfed thereby, who when they went about to counterfeir 
any ſtory , Firſt conceived the general forme thereof , and 
then gave to each Figure buy peculiar Actions, proporti- 
oning, diſpoſing, and guiding them by diſcretion, ac- 
companied with natural felicity. 

Now amoneſt the worthy Painters who excelled 
herein, Raphael Urbine, was nor the leaſt, who per- 
formed his Works, with a Divinekind of eAajefly, nei- 
ther was Polidore much behind him in his kind, whoſe 
Pictures lecmed as it were paſing furiou , noryet Andreas 
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eMoneguee;, whole vain shewed a very laborious 
tarigfty: Nor yet Leonarddel Vincent, in whoſe doings there 
tas.never any errour found in this point : Whereof a: 
mong{t all other of his works, thar admirable laſt ſup= 


makerh-moſt evident” proof, in which he hath fo 
hvely expreſſed the paſrons of the eApoſiles minds in their; 
countenancer, and the reſt of their Body, that 2» Man 
may boldly ſay, . the truth was nothing ſuperiour to his 
repreſentation, and need not be afraid to reckon it a+ 
mongſt the beſt works of Oyl-painting, ( of which kind of 
paint Fobn Yan Exc of Mazſyck born in the Year 1366. 
was the firſt /rventor) for in thoſe efpofiles ; you might 
+ *,;reweryg admiration, fear, grief, ſuſpition, love &Cc. 

which-were- ſometimes to be ſeen together in 
 oneofthem,  and:Finally ih. Frdas a1 Treaſon-plotting couns 
' tenance; asit were the very true counterfeit of a Traitot, fo 
that therein hey hath leftd /ufficient argument of his rare 


perfeftion; if they tnie « 


underſtanding of the paſſions of the 
Mind, exemplified outwardly inthe Body, which becanſe 
itis the: moſt neceſſary part of painting, Ipropoſe (as I 
ſay )to handle in this 63nd eh C 
'Imay not omiteMichae/«Angeloin ariy cafe, whole 
hl and painfulneſs in this point was ſo great, that his 
Pittures carry with them— more hard motions, expreſſed 
after an unuſual manner, but all of them tending to as 


certain ſtout boldneſs. And as'for Titanhe hath worthily 


is Piftures do ſufficiently witneſs; | in each whercof 
there 'ſhineth a certain moving venue ;i ſoeming to incite 
the beholder, / unto the imitdtion thereof; of whom this 
aying may be well verifed, that-ho was beloved of 
the World; and enviedof nature: | 3.91 22-21; 
> Finally, Gaudentiue (though he benot much known) 
Was jnferiour unto few, in giving the pt — 
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perof Chriſt in Refe#. St. e Marie de gratia_ ineMilane, 


mrcbaled the name of a greater Painter itt this matter, as 
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Saints & eAnvels, who was notUonly a very wittyparnter, 
25 I have elſewhere shewed, burallo a moſt profeund 
Philoſopher and eMathematician, among all whoſc'alt 
praiſe worthy works,'\( whichare —_ eſpecially 
in this point of motion ) thete divers'Myſtenes of Chriſt 
paſſions, of his doings i but \chiefly a cmcifax, * called Mown 
(atuary at” the Sepulcbre of Farafto, » where he hath made 
admirable Horſer aid firanpe' Angels, not” only 'in paintins 
but alſo in plaifiick, of a kindof carb,  wroughty moſt 
curiouſly with his own band, 'di wito relievo,, through all 
the Figures.  ) 4 - FOR 32597 3717 1 

Beſidesin the aut of the'Chappelof St. Mary. de pratia 
in Milane, the hath wrouph: moſt natural eAngels, I mean 
cſ{pecially for” their :a&ions ,,'\there 1s-allo that” mpghry 
Cube of St. Mary de Sorono tullof thronet of Anpels, ſet our 
with habits and ions of alb ſorts; carrying: diverfty of 
moft flrange Tnſiruments in their hands; I may not con+ 
ccal that godly Chappel, which'he:made- in his later 
time, inthe '(hurch'of peace tn eMilane, where you 
Shall find ſmall Hiſtories of our Lady and Foachim, shew- 
ing ſuch fuperexcelent motions, "thar'they feem_— much ro 
revive and animate the" ſpedatorri19! 85.8 
): Moreover the ſtory of St.:'Rectbo, done by him in 
Percelli, with divers. ather works in that” City; although 
indced 'all Lombardy be adorned: with his'moſt rare works, 
whoſe common 'ifaying concerning 'this 4rt of motions, 
Iwillnot conceal;\ which was,” that all painters delight 
to ſteal other Mensimentiozs; but thath& himfelf was 
in no'great-dayeriof being deteffed; hereafter. Now! 
thisgrearpunter, : alchough'in reaſon, ' he might for his 
diſcretion,” wiſdome ; and worth be compared with-the a= 


- bove named in the Firſt Treaiſe:: Yet norwithſtand- 

- ing is he omitted by GeopeHaſay , in his &ver of the 
# : ; Pa | | . | A . 4 L) 

Ramones Paimers , Carvers, - an argument” 


only 
his 


Fes fay noworſeof himtharheamendedro erernize 
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his 6wn Tuſcants,” but I proceed ro'the unfoldiny of the 


% #7; + Tz 


6; - 


of the paſſions of the Mind, their orioinal and difference. 


TX paſtions of the mind; are nothing elſe but cer+ 
&'":'tairy motions," proceeding fromPÞ the apprebenfion of 


, 


ſome-rhing, now this apprebewfon is Threefold, ſen/irve, 
rational, and intellefual, and from theſe Three, there, 
ariſe Three paſions in the mind, for ſometimes we follow 
ſenſtive \apprebenſcons, and then, we conſider good and 
ev, under the $hew of that which is profitable or unpro- 
fllable,” pleaſant oroffenſive ; and theſe are called natural af+ 
fetions, ſometimes we purſue rational apprebenſrons, con». 
ſidering good and evil in manner of virtne or vice, praiſe 
or difpraiſe, honeſty or diſhoneſty; and'rheſe arc reaſonable_, 
affetions, ſometimes we imbrace apprebenſrons imtelletlual, 
regarding goedand evil, as true and joſe. and theſc are, 
mellefual apprehenſions. [1-5 
* Now the inferiour powers of the mind are of two ſorts, 
citherdefreor anver, and both of theſcrepectthat which 
ſcemerh 'pood of bad, diverſly, for the P39 part either 
confidereth good-and bad abſolutely; and fo it” cauſcrh 
lrveand biking, and contrary wilc bred, or cle it reſpects 
goodas abſent, whenceariſethde/re or longing,” or cle 
Vilas abſent, but” arhand; and ſoit breederh fear, uread, 
&c: "orboth of themas green, atid (fo from the Firſt 
cometh” joy afd dehobr, from rhe lgrrer beavineſs, and 
gnef, the angry' faculy confidereth good and evil, as it 1s 
eaſy or Þard-to'be attained unto , or avoided, whence 
| fpringerch ſometimes ronfldence and hope, ſomerimes ak- 
: «ity, ſometimes diſiaſt, 'and {o; deſperation, $c. ſome- 
V2 O 2 t11iEs 
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times it” is moycd-to revenge,. and that.is Ls regard 
of evil paſt, asinjwy or offence received,/;andio it breed- 
eth awer, by that which bath hitherto becn ſpoken 
it is evident, that there are BleverLy paſions or affec- 
tions inthe mind, whichare theſe, love, hatred, dejire, fear, 
joy, ſorrow, hope, diſpair, audacity, timerouſneſs and anger, from 
which there do confequentlyiiſe ſomany 1ortsof ac- 
tions in the art, as there may be affeftions expreſſed in, 
Mens Bodies, wherefore wc\'ought-: carefully to ob- 
ſerve the motions which are outwardly expreſſed, inſfuch 
ſort, as they do manifeſtly point: to the roots; whence they 
ſpring , and' diſcover the cauſe; from which they proceed, 
diſtributing them and difpo/mg them accordingly in-rhe 
Bodies, or Phyfrognomies which whoſoever $hall fail in, 
Shall (queſtionleſs) wholly pervert the Order of things, con- 
founding the Beamy of Hiſtories, whether they be Fables, 
or other [nventions, whichare to be painted- 


How the Body or Phyfloghony is altered by the Paſrions of the mind 


FE is a c/ear caſe, that 'themind according to the divers 
affetions ( whereof Iſpakebefore )by reaſon of the 
apprebenfions both ſenſible and imaginative ) doth diverſly 
ange and alter the Bony wager go e alterations, by vary- 
ing the accidents thereof, and producing ſundry qualities 
1D the members, {o that in mrth, the Paris are enlarged, 
tt» fear they are contrafed, in baſbfulne|s they fly up to 
the” Brain, again, in joy theheartis extended by degrees, 
1 diſpleaſure it isdrawn.in by little and little, as likewiſe 
n- anger and fear, but ſudden anger and defire of revenge 
gr wn bluſhing , bitter taft , and the flux of the 
Belly, fearbtings oldneſs, the paning of the beart, the 
failing _—_ voice, and palene Taree cauſeth ſweat- 
#8, an a: blewiſh | pale 5, mercifulne fulne(s. reeds 2 certain 
travineſ, which oftentimes burtech him thatis moved 


to 
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tomercy, Which appeares ordinarily in lovers, in whom 
there is ſuch apathy, 'that whatſoever one indureth , 
the other. likewiſe ſufereth the ſame ; Anxiety cauſeth 
dryneſs and blaikneſs; defrre and love, breeds ſundry colors, 
ſometimes red, lome times pale, a$ we daily ſee inlovers; 
eſpecially in their, meetings. 
Now all theſe paſo when they be exceeding wehe- 
ment. do!{ometimes bring Death, | which happened to 
Sophodes. and Diony/us the Sichan Tyrant, when he re- 
ceived the News of a deſperate vittory ; the like hath 
befallen divers #thers through heavineſsand ſundry other. 
inichaps. have proceeded rom the like paſſions, when 
they aſſaulted. «dens minds, whereof we have diver; 
examples in flories, which I mean not” to fland upon as 
being a- thing more curious then neceſſary to our purpoſe; 
only L will ſhew , of what power and efficacy , fierce _» 
wrath joyned with a. magnanimous audacity can do, by the 
example: of eAlexander the Great, who being over- 
/ watched: by his Enemies in India, was ſcento reak forth 
from his Body, fireand hight, the like whereof we read 
of the Father of Theodoricus , who by the like vehement 
effe, breathed out. of his heart, as from a burning fur- 
nace, fiery ſparkles, which flying forth ſhon and made a 
ſound in the eAir. Thus therefore we repreſent- all theſe pal- 
fionsimaſtory, together withtheir convenient and proper 
Motions; we ſet fort that great wariety which worketh ſuch de- 
light” andpleaſure, that itallureth ow Mindsunoit, with 
4. ſweet ki vo compulſion, 0 otherwiſe then moſt deletlable _> 
Muſick -.enchaunteth the Eates of the Hearers, which (as they 
write Yu ſo forcible that ways that a certain Muſitian eſtes. 
that by the, power of his notes, he cauſed + M{en to grow tari- 
QUs, ' and afterwards come to themſelves again... 
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Of thee Motions procured by the Seven planets. 


Moneſt the Seven Govemours of the World Cwhich 
eMerc: Triſmegiſlue calleth Planets, as Saturn, Fupiter, 
Mars, Sol, Venus, Mercury and Lune) the ief and principal 
is Faturn, which hath alſo received divers ftiarnes of 
antiquity , as Heaven, Sith-bearer , the father of the gods, 
Patrom_ of time, and from his efe#r here below : wiſe, 
intelligent, ingenious , the ſeed of preat profundity, the Auctor 
of ſecret contemplation, the imprinter of weighty thoughts in» 
Men, a deſtroyer and preſerver, the Subjefor of power and 
might, thekeeper of bidden things, and the eAufor of finding 
and looſing. 
"0k are partly good, and partlybad, accord- 
ing to the bers of him that” receiveth them, as 
weepin » Me ncholly &c. he cauſeth religious aFions, as 
to boy the knee, look down upon the earth, pray, and 
fuch like motions of the Freaft and Face, common. to 
thoſe which pray, or other auſtere and ſatyrical Fellows, 
with Head declining, Eyes fixed on the earth, waſting 
himfelf witha furious fence, and examining his own 
freech, with hanginghp. Moreover, hecaufeth a om- 
plexion of colour between black and yellow, meager, diſtorted, 
of an- hard &n, eminent” ve , ans baity Body, 
ſmall Eyes, Eye-brows joyned we, ae athin beard, thick 
lips, with ook caſt down, an heavy gate, enterfairing as 
he goceth, befideshemakesa Man ſubril, witty, a way-lay- 
cr, and murtherer: Now according tothis forme of Body, 
and rheſe motions, you may frame> any Body ſubje& 
unto: Sattry, thatis of the temperand complexion anſwer- 
ableto the nature of Satwry, ſothat* by that which hath 
been ſaid concerning this Planet in particular, as 
alſoby that” which $hall be ſpoken ſeverally of the- 


reſt, 


Of Actions and Geſtures. fo I | 

feſt, we may gather one gcheral Rule, as touching | 
the Arr of motions in our, Pitares, as well in reſpe& of 
thequlity of the humonr, as of the morions themſelves, 


F yin 
The Second Planet is Fupiter, ſo named of the La- 
tines, as you would fay Fuvani Pater, the Father, of 
beneficence and liberality , he is otherwiſe called of the- 
Poets, magnanimous , the thunderer and liphtner, invincible , 
akipotent, magmipotent , pood natur'd , fortunate, ſweet, pleaſant , 
che beſt well-willer, boneft, neat, of a good gate, honourable ; 
the author of mirth and judgement, wiſe, true, the revealer of 
trath, the chief jutige exceeding all the Planets in goodneſs, 
the beſlower of richer arid iſdome! the diſpoſitions and affe- 
Hons proceeding from this Plantt are, a merry andin- 
genious countenance, ations of honour, ſhaking of hands, after, 
th& manner of thoſe which entertain ſtrangers , com- 
mending arid! ſpeaking Men fair, with ap and kree, lifting 

upthe head as rhote uſe whichpray: — 
Conceriiing the complexion, diſpoſition and feature _, of 
theBody, hemakes a Man of a mixt ſanpuine, betwixt 
white and red, of a delicate Body, good ffature, either bald 
or elſe bigh-foreheaded , Eyes ſorniewhat big, ſhort noſtreli 
Sid unequal, thecheek-teeth ſomewhat bg, 4 curled beard, 
, and fair conditioned: AN which correſpon- 
deticies' betwixt” the qualities of rhe'mind, and the cori« 
fiitution of the Body , together with their exteriout- 
affeftions, if the_ Painter shall with jidgemen confider and 
obſerve, they will breed borh delight tr! him, and eftt- 
mation to his eArt, reaching him—farthermore the 
tae difference berweett an honeſt man and a variet, one 
that. is merry, and 2 melancholy Fellow, a Man of his 
ads, and xcoward, and fo forth, according to all the 

litier naturally proceeding from: Pupiter, VE. 
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... eMar. | | 

The third Planet is Mars, and by the Poets is alſo 
called eM avors, the god of warr, bloudy, armipotent, enſifer 
maonanimous, bold, inconquerable , Full of us , Of invin- 
cible power , of impetuous pjenee, unrefs, able , a ſubverter of 
the bh and mighty, : and adepoler of Kings: he js the 
Lord of heat, burning and power, the Planet of blaud, brawl; 
and violence, \incenfins, contentions and bold ſpirits, and ( in 
a word ) broching all diſordered, inconfiderate and heady 
ations: his Geſtures axe terrible , auel,. ferce, 0g, proud , 
haſty and violent: he cauſeth Mento be of aredcomplexion, 
a deep yellow hair , round viſaged , fiery Eyes, a crueland fierce 
countenance, by reaſon of his intemperate heat; inſo- 
much that. he is reputed hotand dy, 1n the higheſt de- 


gree, bearing ſway overred 0: 
Sol. 


The Fourth Planet is Sol, which hath divers other. 
appellations as Phabus, eApollo, Titan, 'Pean, Horus, Ofjirs , 
eArcitenent, Fiery , Golden flamiger , Radiant, Igni-comus, the 
Eye of the World, Lucifer, Multifidus , Omnipotem , the_ 
Prince of Starrs, the grand Seignior, he is of good Nature, 

ortunate, honeſt, neat, prudent, _—_— , wiſe, the governour , 
the beftuwer of life apon all Bodies indued with Sow, 
obſcuring the light of the other Stars. with his ex- 
cceding brightneſs , and yet” enParing unto them all 
thar” light they have', whence 1n reſpect of the nigh! 
he is called Dyonifaus, and of theo day eApollo, as you 
would ſay pellensmalnm, rhe diſpeller of evil, wherefore 
theeAthemans called him a2Zracor, B&rc. 
-. He was named Phebusby xeaſon- of his Beaxty, and 
Vulcan becauſe of the. violent- beat he ingendereth. in 


thoſe Bodies, .OVSg hich he/hath dominion, and Sol {or 
the preheminence! Q his ol > .whercfore the Arias 
named him.» e{dad,, which fionjeth alone, rhe Hebrews 
Shemeſh; the eAotons procee ing from him arc coura- 
IN | 9104s, 
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04S , honourable , maje ical, con bderate and wiſe . the coloj 
EC okich he Kher ng yy” Ki Ta! 
black mixed withred, cauſing thoſe which are ſ\ubjeR 
rohimto bey of alow.ſftatwe, yerofa comely perſonape, 
bald, curled, with yellowiſh Eyes, touching the atfections 
of their mind, they are confiderate, prudent, truſly, vain glorious, 
and magnanimonr, 
i 4 ENUS. - 
- TheFift Planet is Venus, whoſe denominations are like< 
wiſe divers , expreſſed by varicty of Epithites , as 
chief, mild, fair, bright, white, pleaſant, powerful, fruitful, the 
Mather of love and beauty, the progeny of apes, the Firſt 
eMoether of eMean, $he that Firſt joyned both Sexes 
rogether in- love, the Queen of all Jo), friendly , merciful , 
ever. bountiful ro Mankind, embraaing all things 
with her vertue, humbling the ſtrong and lofty, and ex- 
alting the baſe and weak, anddirecting all things; they 
callher Aphrodite, becauſe he is ſaid to be born of the 
frothofthe Sea, and Phoſphorus, or Luafer, when-s$he ap« 
peareth before the SuninÞ the Eaff, and Heſperus when 
She followeth the Sun, her motions are pleaſant and mirth= 
ful, being given to forts, dalliance, danang, and embrace- 
ings, She makes the countenance amiable, pleaſant, and 
merry, working a kind of whiteneſs in- the Body, by rea« 
ſonwof her cold and moiſt nature (reſembling theL water 
which when it. is congealed and frozen, looketh white ) 
yer prettily mixcd with red; she cauſcth Men-to be 
preper of Body, fairand round viſaged, with black rowling Eyes, 
brown hair, of a lovely diſpoſition, gentle, bountiful, courteous, 


#ffable and gracious, | 
fe os e Mercury. 


- Mercury is the ſixt Planet, andof the anticnt” is cal» 
| led the Sonne of Fupiter, the. Herauld and prolocutor of | 
the gods, the Grecians call himo1aGs;, which ſignifyerhk - 
ifer, light- foot, eloquent, gainful, wiſe, 
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onable, firong, potent 'as well on.-the good as on the bad 
_ nl the Ion, Fupiters herauld, having cOm- 
merce with the ſupernal and infernal godr,, male 'with the 
male, and female with the female, moſt! fruitful; an Her. 
maphrodite: Lucian calleth him: the Umpire of the gods, 0: 
thers Hermes, or the interpreter, andthe expornder- of the = 
mefleries of nature, his motions arc inconſtant, ſlippery, 'muable, 
ſtrong, lively, prompt and ready, he cauſerh a complexion 
neither very white, nor very. black, ' along Viſage;an high 
forehead, ſmall Eyes, not altogether black, an even Ive 
and ſomething long, thin beard, long and /lenger fingers : 
the operations which he cauſeth in the- minde are 


witty, ſubtile, buſy, ſharp, wary, and fruitful. 
7 Luna. 


The Seventh and laſt Planet is Luna; of thes anti- 
cents called Phabe, Diana , Lucina , Proſerpina , Hecate , 
Menſtrena, Triformu , Nooct Luca, wandring , filent , double 
horned, ſafe , night walking, comigera-., Queen of Heaven, the 
all the Elements, she. to home the flars have relation, 
and the Elements are iny fubjection, at whoſe beck 
the lightnings ſhine, and ſecds ſpring, the Mother of corn, 
Siſter of Phebus, the tranſporter of t, from one pla- 
et to another , imparting her {gt , to all the other 
karrs, and reſtraining their divers courſes; the Lady 
of raine and moiſture, the beſtower of riches , the Nurſe 
of mankinde, the ner of all fates, pitiful, meraful, the 
preſerver of men- bath by Sex and Lad, mittiBating 
the tempeſls at Sea , the ſubduer of carngl affections, 

een of the world, and vanquisher of Hel/, whoſe- 
gjefiy the birds of the. aire, . the beaſts of the felds, the 
rpentes 10.2 the rocks, and caves of the rarth , and the 

r of the ſea-doe reverence; finally the» Enenie to 
- \Her motions are moveable, beneficent , childiſh, fomple, ob- 


lrvious , 


firſt of the goddeſſes, Oueen over mens minds, _ of 
a 
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lyzous, and ariour; She makes a manu of 1 pale comple + 
«EY intermingled with redot a comely ſtature, round 
yiſagedarid: marked biad(h eyes, beetle_; browes , tender 3nd 
ffe fleſh, the Qualities of whole mind; are ſatiability, fax 
aluy, penſivenefs, affetlion of news , no ready nife ins dis 
courſing. Is Ys 
- And trom- hence ſpcingeththe whole variety of. 
all the other. motions beſides the above named of the 
Elements, all which ſerve for tokens, and fipner whicre< 
by we may the berrer arrain to the knowledge of the n4- 
tures of people , and tbeir. affettions and paſſions, anſwera- 
ble ro the vertue and influence of the Planets, which the 
antient Mathematitians have by long experience obſer- 
ved, neither did thoſe excellent Moifler 41. Manns, 
eAbbas Tritemins, and Rai : Lullivs conſider them_ ro a: 
ny other end and purpoſe. Wholoevec. therefore 
$hall be. throughly poſſeſſed: with theſe things, im- 
printing them well in his mind, and ptoceeding ac= 
cordin 


7.0 their direction in his Piftures, may aſſurs 
himſelf rhat_- his works w ill provenot* only commendable, 
but even exceeding admirable, expreſſing inv them 
ſadneſs by Saturn, by Fupiter comentmen, by «ALars cruelty ; 
by Sdlmagnanimity, by eMeroury quickveſs of ſpirit, by Yes 
aus love and wantonneſs, and by Luna humanity and gentle- 
neſs; exemplifying moreover according orhell Ob- 
ſervations, theſe and ſach like effefs, united toge- 
ther. in the compounds; all which the Anticnt Maſters F 
carefully obſerved, (as may appear by their works J 
which ufficiently declare, that” they both unders 
Rood thefe myſteries, and took great pains inw expreſhing 
them, whence it- is moſt apparem, that” the knowledge 
of theſe things,” carinot- be attained unto , by the 
mere prafliceof Painting, but” by the carrieſt udy of phi- 
hſaphy, wherewith the Antient Painters were ({uffict- 
ently furniched; and kethce_ it is, that Michael Angelo | 
<7 0. of 
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F late Years, being ver Skilful 1n- theſe matter; , 
we to the Devils ag his Wn judgement 1n the'//, aicane ; 
not” only the aftionsand geſtures of eAngels and'nimbl,_ 
and aHive Men, together with other earthly ornaments, 
but alſo divers other looks and countenances, molt ſuit. 
able to their wicked intents, as in his own diſcretion 
he thought” fitreſt; whence we find ( baron and the 
other Devils, to have ſeveral countenances, though all 
of them dreadful and maliciow, in which point Leonard 
Vincent was much renowned, and theother Five men- 
tioned in the Second Chapter of this Treatiſe, who 
were the very byght and direftion of all the other good 
Painter,whom TI therefore paſs over, becaulc they are 
recorded in the lives of the Painters, who were re- 
puted little inferiour to MichaeleAngelo. 


- How all the motions ma yy accidently befall any man though diverſly. 


Aving hitherto diſcourſed of the motions ariſing 
2 from rhe Elements, the humours and the ( eleſlial bo- 
dies, as alſo how they differ each from other, accor- 
ding to their ſeveral operations in men, and their vari- 
ous effetts , ir remaineth that” I should now ſpeak in 
particular of certaine principal properties of theſe motzons, 
raking natural examples, (as my manneris) and applying 
them. to the Planets, from whence this variety of 
effets and influences deſcends, which particularity of 
motions if 1tShall be expreſſed, itwill diſcoverall forts 
of paſiions of the mind 1n each Body or Phyfognomy, but 
becauſe each man is ſubje# to ſome one of the Planer, 
and therefore is more eſpecially inclined to ſome one 
affeftion, it will not be amiſs roshew how upon occaſion 
any afeftion whatſocver may beſtirred up ina Man of 
any conarton,or conſtitution; the manifeſtation whereof, riſeth 
wholly from the Five Senſer, as the infiruments whereby 
che 
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the objefts be apprehended: as by the Eye wo me. 
ſee that» which is comely and undecent by the Seaſons .\ 
Ear we hear ſounds pleaſant and unpleaſant , as praiſe and 
dipraiſe;by the Noftrils we ſmell ſweetand ſtinking, ſtrong 
and ſharp ſavours , by the tafle we diſcern ſweet, ſharp, 
unſavoury, thick, ſalt, fliptick, virulent, bitter, fat, firong, un- 
pleaſant, and (as eAriſtatle faith ) hard and ſoft : Finally 
by the-feeling, we touch cold and hot, moiſt and dry, as 
allo ſharp . toht , /lippery , heavy : hard, ſoft, groſs, ſlender 
and ſuch kke qualities, from whence all aFions, whcereunto 
any kind of Body is ſubjeF, are cauſed, rhough more 
abundancly, and more apparently in ſome, then in 
others, whence we are - Me to underſtand, that. 
as theſe qualities are diſtinct berween themſelves, 
and are ſeverally applyed to the Planets, ſo likewiſe 
the afefions proceeding from them do vary, accord- 
ingly as the ſenſes, apprehenfons and paſſions, together. 
. with their objefts, 'viz. colours, ſounds, ſmels, taſks and 
matters do differ. 

Now although there be but” one particular inſtin# 
incachprivate Man, which inclineth him to good or 
evil, 5 +0 that” Free Governour and NPs, at of 
his afefions moſt naturally learneth, anſt from whence 
all his ordinary a#ions proceed , notwithſtanding 
there is no impediment why a Man may not be afteted 
diverſly, by any of the exteriour ſenſes (the ordinary 
inflruments of all our operations) by framing in his mind, 
paſſions anſwerable_ ro the obje apprehended: by his 
ſenſes, and ſo cauſe ſuch like Actions to break forrh 
in him; as be repugnant to his particular inftin?, the- 
truth whereof we read in David King of the Hebrews , 
who was laſciviouſly affe&ted , when from the top of 
his Pallace, he beheld Bathſheba, bathing her ſelf naked, 
and art the ſame inflant was ſtirred up unto avelty in- 
commanding Uraz to be ſain, although he were _ 

rally 
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rally both-a moſt continent and dement Prince. Again his 

Sonne Solomon the Wiſe, was ſubdued by his ſenſe, and 

bewitched by the_ ay. 4 of Concubines and Idolaters : 
[ 


things much abhorrent- from the Inſtinct of his nature: 
And thus in peruſing of Hiſtories, we shall fiad how 
divers moſt yaliam Princes, have upon occaſions proved 
faint bearted,” and been ſtained with coverouſneſs, many 
pittyful Men been given to owely, ds {99m Men to 
revenge and malice, chaſt Mento luxury, ftout” Men to 
cowardice, &c. obſerving moreover the alteration of 
minh into ſorrow, lamemation into laughter, covetouſneſs into 
liberalaty ; which I therefore: omit”, hecauſe we dail 
ſee lively examples of. people ſucceſlively affected with 
ſundry vices, as rapines, grief, love_>, diſþoneſly, theft, murder , 
hatred, revenge, trechery, tyrany, es &c. and contrary- 
wiſe with religion, mercy, layalty, :demency , liberality, bone- 
f9 > viaoriout, deſire of bonowr, &c, as Thieves being 
ashamed to lay themſelves open before compa- 
ny, for. fear of being diſcovered, will make a- fair 
ſhew of true Men; - and ovrteſany and light Houſ-wings, 1n_ 
the preſence of other grave'e Matrox, will. bare the 
countenance_; of very:houeſt women, concealing their, ba- 
bitual naughtyneſs, tar Pear of \the diſgrace and puniſhment , 
which would otherwiſe enſue; and felones to avoid 
the dangerof the haker, willrake upon them the þabit of 
honeſt and avil Men. £9 $4119 ap 
Hence: then the Painter may learn how to expreſs 
not” only the proper. and. nathral motions, but alſo.the. 
| accidental, wherein confiſteth mo ſpall part of the dif- 
fiouty of the:eAn; namely in repreſenting dverfities of 
affections and pafiions inione Body or Face: asthing much 
_ pradtized .by the antext Painters (though with great” 
difficulty) whoevercndeavouredto lcave nopart of 
the Life ufrexpreſſed:: It:is:recorded: that: |Enphranor 
gave ſucha couch ro the counterfeit of Parz;: thar 
therein 
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therein the beholder might at once colleQ; that he 
was Umpire of the Three goddeſſes, the courter of Helena 
and the ayer of eAilles, and of Paraſms the Epbeſran 
that” he paimed' rhe /dol of the eAthenians 1n; ſuch ſort, 
that he ſcemed' angry, wijuſt, inconſtant,  implacable, oentle, 
merciful; $.C.. again. we read how Theor repreſented 
in Oreftes,/\jury and. grief mixed together; and of ano- 
ther whoxeſembled in Uſes a dilſembling patience: -as 
alſo of ieA riſtides the Thebane, who(in- the Perſon of 
2wounded Homan pLVINg her child ſuck) expreſled pain, 
and fear-{o bel, that it is hardto ſay whether she_; 
were-more. pained with the ſenſe of her wound, then a- 
raid, leaſt her child lacking milk, should fuck bloud; 
who alſo is reported to haye been- the Firſt that be- 
ganto: repreſent. theſe perturbations of the eAJind, and 
wasafterward followed of the other Painters, as a guide 
herein, as it was once by chance found upon a ſmall 
earthen bead of (rift in his Child-bood, made, by Lemard 
Firent himſelf; wherein you might+ evidently per- 
ceive, the fimplicity.and innocency of a (,bild, accompa- 
nyed. with widerftanding , wiſdome , and. Majeſty; and al- 
though it! were'the countenance of but a young and tender 
Child, yet” itſeemedtoshew fortha kind of ſage anti- 
49;much robe admired. | 


Wk Of divers other neceſſary eAotons. 

ONS wind 11 0013 31971 wr boos.” 

B | the Metians, already declared at” large, for 
I. :theberter underſtanding of ſuch other as might” 
hereafter. ſerve tor, our ipepeſe, it i520 bel pblcrved, 
that\there AF&.2Gertain © ers of no {mall importance, 
Which age to be. referredunto thats which 15 moſt 
comely;;and agrecable to.Mans Body , as well 1n 
Feſpeft of ſuch efeids as-procecd from the ſame; as 
alſo'in, regard of. the times and ſeaſons, together with 
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the conſideration of the objeffs, offering themſelves ty 
our ſenſe, for the berter attaining whereof, we muſt 
in all thc eAfions and Geſtures; make choice of the 
chiefeſt and moſt principal, ſearching them_ out moſt 
Fil Gree von; diligently, and dedycing them from the, 
llajinalaceib./ circumſtances, whichare found in'the part 
robe repreſented, as Leonard Vincent did in the Cartone , 
of St. eAune, which was afterwards tranſported into 
France, and is now to be ſeen ineMilane, with eAure- 
lint Lovinus a Painter, in the border whereof, there are 
many draughts, expreſling thegreart joy and mirth which 
the Virgin «Mary conceived, when $he beheld fo 
oodly a (hildas (rift born, conſidering with her. 
{lf that she was made worthy to be his Mother: and 
likewiſe in- St. Anne, the joy and contentment which she 
felt, ſeeing her. daughter become the Bleſſed Mother of 
Moreover in- that Piece which is to be feenin, 
the Choppe of the conception in St, Franca ( burchat «M11i- 
lane, where you $hall ſcehow St. Fobn Baptift kneel- 
ng with his Hands together, bowed. towards (hrift; 
W 


ich was an ation of obedience, and Chila-like _; reverence, 


the Eyes up to Hea en, admiring the. Ang al uſick, 
and negleCting for a timeall Toferiant Myfck, ' with th 
| - # h | d; 
| 5 
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hands, inſlruments, andother earthly melodies, which motions 
wete expreficd inthar” /igular piece of St. Cecily which 
Repb. Painted with Four other Saints, which work is riow 
tobe found in» Bolognia at St. Fobns in the mount, the 
Agony alſo and ſorrow of the affiifted . which Anton: Cor< 

- expreſſed moſt artificially in his own. City, in 
en praying l- the Garden as likewiſe want , pant- 
ing, fweating , ſleeping, threating , and the motion of the_ 
fanirg fre: all which ate moſt lively expreſſed by them 
in-diversplacesr, and now to come to the Poets, that. 
which Ariofto {peaketh of his Orlando, may ſerve fora 


fit example herein. 


Ha leggs and hatids he ſhakes, and breaths withall, 
Whites from bu Face the liquid drops do fall. 


 Andin- another place, of a Man grievouſly diſeaſed, fa< 
miſhed, and out” of heart, in the Perſon of the ſame 
Orlando, when Angelica Yound him- lying upon the 

Rou h, riſly- hair d, E yes ſkairing, viſage wan, 
NY Bend and patcht, and lh Shen en t; 
Tn fine he looks to make atrue deſcription 


In face like Death, in hew, like an A.gyptian. 


h And thatof Dantdeſcribinga Shipwrack in a great 
Tempeſt at Sea, where the Men areſaved. 


4 


And even as they, whopanting at awrack, 
/ Scap'dfromthe Sea, and gotten tothe ſhore, | 
Turn'd to the datigerows water, and look back, 


-Andthus tuchfor examples, for he that* would ſet 
down all the exampler which would ſerve for the shews- 
ing, how inevery eff we ought to chooſe the moſt 
proper motions, without whic the Piture vvill be of 
ng worth, should grovv rw vve muſt alſo haves 

| rge 
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regard to the ſeaſons, for the Summer cauſcth open, and 
weariſome_» ations , ſubjet anto ſweatings and reaneſs; the 
Winterreſtrained, drawnin, and trembling, the Spring merry, 
nimble, prompt, and of a good colour; the Autumne doubtful, 
and more} inclining unto melancholy then otherwile, 
notwithſtanding if you be to paintalabouring Man, 
you muſt yvithout” any regard of the ſeaſon( though 
more of Summer then- any of the reſt) repreſent him 
with raiſed limns and ſtrong muſcles,ſwelling and ſtanding forth, 
Jpeaiin and burning, eſpecially in ſuch as carry burdens, 
raw great weights, oruſe vebement leaping, walking, jeſting 
with weapons, fencing and ſuch like exerciſes; laſtly, ſleep cay« 
ſeth no motions of vigoror force to be repreſented, bur as if 
the body were vvithout bfe; Wherefore we muſt take 
heed, vve doe not ( as ſome uſe) give unto thoſe 
vvhich ſeep ſuch kinds of ations in their lying, as in 
probability will not ſufferthem to /eep, as vve {ce oft 
timesin Men hing athwart ſtones, benches, &c. being re- 
preſented vvith their /imns ſupported by their own force, 
vyherein it is evident, that ſuch Painters knovy nor 
hovy to obſerve a Decorum. 
Farthermore, there aremations proceeding; from the 
' Taft, asdaily experience teach us, for Shan, and bitter- 
neſs cauſe the bending of the Eyelids, and other parts; 
ſweet and ſavoury, a chearful countenance, the like of good 
ſmells, whereas contrarywile bad ſmells make us draw 
in» the Noftri, look aſide, turn- the bak, with 
wrinkled Eye-lids, Eyes almoſt cloſed, and mautbdrawn 
in-; of hearing and touching , they alſo cauſey di- 
{tin motions iri our} Bodies, as for example, from ſharp 
ſounds and miſe, riſerh ſudden fear and affnghing,, from 
touching atiy hot thing, quick, and ſpeedy motions, from touch= 
ing cold things, reſirained and fearful motions, as in- ſuch 
in the- winter touch [ce or Snow. And {oI conclude of 
ſeeing, for in looking upon things excecding bright, 
the 
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the fphris offended, anda Man withdraweth himſelf 
for ſafegard in beholding obſcure things, the Eyes 
are ſharpned, by drawing near, and as it” were dozing 
them as Painters uſe to do, when. they would look 
near on 4» thing, whichefefis cauſed by a Piture ſer 

afar off : eAnd bere [ will conclude_; thoſe fmple Motions 

which are of moſt Impor tance, proceeding unto ol which con< 

fifof multiplicity; 


, Of the Motions of alt ſorts of Cloth. 


( 


He eMotions of (loth, thats as the Folds or Plaits 
4 ought” to riinne out every way like boughs from 
the Stemmeand Body of the Tree: and muſt be fo made 
that one Plait riſe fromariother, as one bough, or one, 
flream_ of Water ifſueth out- from another , in ſuch 
wiſe, that there be no part of the Clothwherein there 
appear not” ſome of theſe motions; now theſe motions 
would be moderate, gentle and free, without” any imernp- 
tio, moreto be admired for their grace_s and factlity , 
then for affeed pains and indyſity ; and becauſe- all 
ſorts of Cloth have their motions, as wellas Bodies, it” 
muſt needs be that they differ between themſelves, ac- 
cording tothe differences 0 the clothes themſelves. 

"Wherefore, they muſt be more light it fine oth, 
as Sarcenet, Linnen, Coref, &c. in whichithe Plaitsar& 
ſmall, raiſed up, trembling, and as it” were ſweetly waving, 
ſomewhat” puffed up by extending and ſpreading them= 
| ſelves like a Sail, where the motzon receiverh more- 
ſtrength by the wind, they do fall cloſs upori- the bare 
hin,as appearcth plainly znwomens ne whotn you 
$hall ſee theit T hin dothes ftretched upon their bare 
thin, on thar> ſide where the wind bloweth, and blown uy 
onthe contrary part, the ſame falleth out” it mantels, 
 thelooſeendsof girdlerand gone! all which _— 
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moſtfirly belong unto the apparel of nimphiand other, 
goddeſſes, in reſpeXt of their kyhineſ; groſs and dul ſhadow, 
are found in ſtiff doths, where the Plaits are few and 
groſs, 1o that they are capable but of low motion, and 
therefore they ſink downards, and can hardly fall 
cloſe to the bare «in, by reaſon of their own groſſeneſ;, 
which ſuſtaineth them, and rhele motions do chictly ap- 
peare in cloth of gold, felt, thick leather &C: in which 
the eAir can have little force or none , wherefore the 
plaits or folds have their motion EIraPuly as they are 
handled and preſſed by the wearer, as under the arme, and 
under the kwe, by opening and ſtretching out the legg and 
the ame, ever making groſs, bard, and ſtiff folds, with- 
out- all ſightings or phableneſs, in ſuch ſort, thatif a-Man 
may lay Finer cahupon them, they will eaſily bearit up 

without preſing down. | 
Temperate motions, which are neither too groſs, nor 
too/ight, are ſuch as appear in the folds of fluff and other, 
cloths of Fine wool, which therefore may convenient- 
ly be moved of the eArr, and are plyable toay Mans 
lemns, and {o making moſt ſweet and pleaſant folds, they 
follow the bare very well, becoming very nimble, and 
falling phably about the_ loyws. And hence have Ra- 
phael, eMichael eAngelo, Leonard, Gandentins , eAlbertus 
Dwerw, and other Famour e Maſters in Drapery , taken 
the methodand way of giving the true motions unto garments, 
as from »the moſt perfef? pattern for their general uſe” 
in making the mantels of the Saints, Pevidions or Tents, 
which are made with this kind of Drapery, beſides 
theſe there are alſo other kinds of motions called twr- 
ings and croſdings, which are proper unto Damacks, w 
Jataes, Sattins,, Cloth of gold &c: in which appeare folds 
ovfing and breaking each other, by the' divers Yertue of 

E Drapery. 

Wheace the /enciians have taken their manner of 
Dras 
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Draper: who make their, folds much different from 
the ſaid tations of Raphael and the reft;, which indeed 
ought Notto:;bo uſed any where fave in counterfeits 
by the bfe, where it ſeems they are not onely totes 
rable, but alſo very requifite; but in wy Fudzement they 
$hould not ordinarily beuſed in Hiſtories, and yet” if 
occaſion- do require that they should be repreſen- 
tedin any place, they ought” not to be! done wholly, 
but only ſomewhat and reſembled with a5pretty touch 
andgrace,, inſuch ſort that they may not ſavour otan_ 
affected imitation of the natural garments, without grace_; 
or, order which is often uſed of many with ſmall rea- 
ſon (asIthink:) there are alſsd other motions as of velvet, 
lmber kather, | &e.: all which differ one from another, 
but think thete may ſuftice, without- proceeding 
any farther in the diſcourſe hereof; only let the 
Painter be careful and induſtrious, as well hereinasin the 
reſt; Inſomuchas in the excellency and perfetion thereof 
dependethy, | as well hercon, as on the reſt; becauſe 
thele motions of garments come ſo neer the life, that ir 1s 
evident, that they areable to make apitture ſeem dif< 
pleaſing and ilfavoured, procuring'the ſcorn and laughter of 
. the bebolders, ſuch were ſome. of thoſe which were 
uſed by our -Great #andfathers Sonne Two hundred 
Years fince, . which ſeemed like round flicks, or candles 
hangitig: down, which ſome: bf our, late workmen 
of ggod Note have alfo: uſed, making their folds 
too long, - hanging down. like' Cones, without” any 
kind/of-grace..: Another. defett- inthe Drapery of old 
Pittres I find,  whichi1s; that” they ſeem to be made 
like-unto Scales. in ſome fort : which F think j .chey 
took'from the imitation of the models of Mett, doathed 
with (paper, which point: afterwards attained to high 
parfetion,' by the; great inde of Bramant, and A _— 
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eMontegnis, and was afterwards reformed, and made 
much more abſolute by eAhbert Durer, and Zucas of 
Leiden, and Aldipravers, whole Folds for the moſt part 
nere like gues confounded in one another. 


Of the Motions of Trees and all 6ther things that are moved. 

" Aſtly the «Motions of every thing which is moved, 
— ought” to be expreſſed with Fudgement, according- 
ly as they agree with the thing whereunto they are 
given, ſometimes quik, ſometimes flew, ſometimes 
moveable, ſometimes not : And Firſt of all in- Trees, 
when they are /hakenwith the wind; thereſmaller Cand 
therefore more plyable)boyghs, muſt bereſembled with 
{uch an aton, that they may moreſtrike one againſt 
another, by yeilding and declining from — the part whence 
the windbloweth, then the fliffer (and therefore /ower) 
the Body notwithſtanding remaining ſtrong and fedjaft, 
the boughr growing from thence, begina little to bend, 
and: : 4 others which proceed from them a- little 
more, ſo thatinthceend they shew the fame agility, ins 
the leaves moſt of all; itistrue thar all Trees have not a» 
like motion: For the Willow moverh, and is ſhaken cx- 
treamly, the Pine-rree not atall, or very little, and 
ſo ou of the reſt according to their natures, but by 
the way we muſt Note, that youny and tender Trees of 
Body, begin Firſtto move from the bottom of the Body, 
ſhaking their boughsand' leaves togerher. Herbs likewiſe_ 
whether they bear flowers or fruits, - have trembling 
motions, according tothe conditions of the winde which 
blapabthem, andalſo/accordingly as they are forced or 
opprefſed of any thing' as for., example, 'ati Ear of Corn 
when a- Bird ſits feeding upon it, ! which will nor on- 
ly make it bend, buteven weighirdownro the Earth, 
as-well obſerved that Country Fellow in Greece_; of a 
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Painter, whether it were eAriſlides or Pamphiſi 1 do not 
well retzember, who had painted a Bir upon an Ear 
of Cort, without making the ſlakbend a jot : In like 
fort the motions of Other unſeniible things, as quive= 
ring of Feathers, of wing and phumes, the wreathing of 
; the knots of bands, flying of ftravs, duſt; &c; mult 

be cxpreſled according to the violence done unto thein; 
tothe end there may no occaſion be given unto the 
meaneſt; to taxand of: at Painters Cotherwiſe moſt ex. 
cellent; ) as not long ſince fell out, inthe work of a 
ood carver;, vvhoin theyvrong fide, vvhere he had 
carvedeMichaeleAngelo, made a blind Begoar, led by a 
peyed witha ſtring about his Neck, which ſeemed 
to be {ſo fretched, that it” wasas //iff asaflaff, withour 
Fo! bowing : which gave occaſion to a waggiſh Boy to 
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at it, faying; thatif thez Dog, had ftraitned the 
firing fo harde, he had either been ſtrangled, or not able 
to g0 any farther ; which cauſed certain} Paimers 
which were there to break into an extreame laugh: 
fer. De | 
Matiy ſuch blame worthy motions may bes found 
in Pier, which would not ſo caſily eſcape the 
hands of Painters, if int every thing they Paint, they 
did confider ; thatit is their own-diſgrace be it ne- 
ver ſo{mall; as the moſt diligem Leonard, and Ceſar Sex 
ive did out of whoſe hands there never came any un- 
perfe&t piece of work; for 1n- the ſmalleſt herbs, you 
Shall find their moſt rue Proportion, and Natural eAo- 
eAlbertus Durerus was no leſs careful itt, this behalf; 
as may ſufficiently appear by his prints and coloured pieces, 
tl which you shall find the /egithmate motions, even un- 
to the ſmalleſt bairi of rhebeard, as in thar” of the Duke 
of Saxony; which was alfo drawn again by Titianu, afid 
afterwards iti the hairs of _—_ Sehafla dog, in the pi, | 
| | 4 , 
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76 _ Of Actions-and Geſtures. 
of the horſer of ſenſe and death, and inthe, great leave; 
of eAdamand Eve. Sdaeras: i! 
Themotions of the Sea muſt be otherwiſe,cxpreſled 
by repreſenting the divers agrtations of the waters , as 
likewiſein rivers the flashing of the waters upon Boars, 
and Ships floating up and down onthe waters, through 
the uncertainty of the ſwpes and the Ships reſiſtance. 
We mult alſo reprefent” the motions of waters falling 
down from-- an #igh place," bur eſpecially. when they 
| fall upon ſome. Rock ors ſtones, where you Shall ſee 
chem.Þ fpirting up into the e4#, and ſprinkling all 
about. [ 7 | 
Clouds alfo in the eAHir require to have their, motions 
judiciouſly expreſſed, now; gathered together with 
the winds, now violently conden/ated into Hail, Thunder- 
bolts, Lightning,” Rain, and ſuch like eJeteors: Finally 
you carr make nothing, which requireth not” his 
proper motions, according; unto which it ought to be 
repreſented, but having hitherto ſufficiently ( as I 
ſuppoſe, diſcourſed of theſe kind of motions, I will 
here $hut up all with the'moſt hot and vebement motions 
of the flaming Fire, haſteningtowards an end as that 
doth naturally, alougy it be diversly ſtirred and 
blown with the wind, whereby norwithilanding ga- 
thering more force, 1t is augmented and increaſed, Xl 
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attempt” thiseArt, beforehe can defipn, (that is to 

ay) further than Copying any Pifure in black and 
white, as'Cole, black Chalk, black Lead or the like. It is 
neceſſary to draw much after good Heads of plaifer of 
Paris,' becauſethe difference is much more difficult 
to'draw after around then-a flat, and after you have 
practiſed much by the Heads of plaifter, you muſt en- 
deayour to draw much afcerthe life, in black and white, 
before you undertake the Hrtof Limning. 
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T he Colours tobe uſed in Lining are tetmed thus, 


f Carmine, 


| ywer Ft Maſticet, | 


Yellow ocur, 


: Flake white 4, 1 Le = Yell 
Whites "In . ; | roken Re e [Eng ow. 
[Burnt Ocur,$$. 
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he mend 


Pinck. 
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The Arc of Limning. 
Asfor Vermillion, Verdigrtaſe; Orpimem, &c. they atc 


roo courſe and gritty to ie 1N Water colours, Turiſoile, Litmus 
blew, Ro my 70} Saffron, are more fit for. 


waſbing prints the IN cHriOus Limnmo : 


78 


'The way and manner of prepating colours, 
White Lead. © 


To make your whie/ead thatit” shall neither rf not 
ſhine, both which are no {mall inconveniencies in, 
the e4rt of. Limning,, therefor before you grind ci- 
ther of them, lay them inthe Sur two or three dayes, 
which will exhale thoſe preaſy and. (alt bumours that poyſon 
and flarve the colours, beſides _ mult ſcrape away the, 
ſuperficies of the white lead, and only reſervethe middlcof 
it, then grindit with fairwater, or roſemary water, upona 
Pebble or Porphire, when it 1s havein readineſs a 
chalk;ſtone with furrews init, 1nto whichfurons put the co 
lour while it” is wet, andſolet itdry in the Sun, and it 
will beexccedingly deanſedthereby, after it” is through 
dry it muſt be_ waſhed in ſhiny water, as for example, 


Letone Inſtance ſervefor all 
Coloters to be waſhed and bow. 


TJ Ae a Poundotwhite lead finely grouad, put it into a 

baſon of fpring'water, {tirr/it's while rogether, cill 
thewater be all clawed, then let:ir Rand); and you will 
ſoon- perceive ag ſamtoartle, which ſown blow off 
and powre the coloured water into a clean” Hen, leaving 
the groſſer Body at. the bottomeof. the baſor behind, 
it being| good for, nothing-ubuti.&rofſer, uſer, let 
the purer part ſtand On&hameor'T'wo, untill ic is 
quite ſe et, hen;powre ft the-water from the colour, 
and putitifi Sony and ftirrit agþ&fore mentioncd, 
A ; "or then 


The Arc of Linining; © 29 
chen let it ſertlehalf che time that ir-did at firſt, and 
then powre off the water into a clean baſen, leaving 
the comſer part behind; and when it” is dry pur it up 
into papers for youruſe; then letthe other water whic 
YOU powted off, fertle, and then powre off the water 
ea it, and take the colovr when itis dry, and þ 
itas before, for your uſe: colours thus refined five or fix 
times over arc thc pureſt , and molt ft for the beſt uſe, 
and when you uſc it ſpread a little of ir about a fred), 
withyour finger, and temper it with gumwater, 


Colours tobe vvashedare theſe follovving. 
Red Lead or eMent, eMaftico, green Bice, blew Bice, 
Smale, Ultamaritie, Sap green. of 
Colours tobe ground are theſe. 
- White Lead, Serus, Indian Lake, Brown Oker, Yellow 
Oker, Pinch, Tridioo, Umber, Cullins eanth, (ſherry ſtone, I 
yory, Lamp black, Indianred, 


"Of the Natureof Colouts in general 
--Yelow) This wlour lies even inthe hel of itſelf, and 
is of great uſe, efpecially if well ground. ws 

Pinckmixed with Bice, a good green. 
" Gre) The Flitbt Pink welt,” wellpodand fn: 
Lane Be, ao the one Quanney of 7.5 tr 
pot Dropery, mix withit- a little Tadgo fidiely ground 


_ _ . .Umber; 
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_ good, 


$5 The Art of La 
burn it in a (ruaple, afterwards pins it "EP it will be, 
Indian Red. ! : 


D Becauſe this colowris very courle, ou ma 
uſe WANs a little- lake tempered, which is a 


good. 


Black. 
* Blah) Ivory and Cie , Are both to beburnr-in 


a Gruciple, and fo. 4; ob is good for Drapery, 
for ek Fatin gods with it” a little white, Indian 


and Indigo, heighten.it with alighter mixture, deep- | 
0G with Fn: this was, Hillards way. * 


Tvory Black. 


Blk)Grind Ivo with apittance of white Sugar Candy, 
which will preſerve irfrom crachlingoor of NP Joe 


Indian Lake. 
Puple 2 Grind this witha little guyewater, | Rue when 


it is grand fine, before you puritinto the ſhe, mix 
a little powder of white Supas Candy hes it, vvhich vvill 


Toh Om after Pak, 5 on Il you 

pip | 

LEVes not y On, utebick bi: 
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To wo Bice. 


cif} Gftnd your Be yy 2 italy, then Ma 


large 


| Th6 Arof Limaing, af 
large ſhell with clean water, put the Bice therein and 
tirrit, thenletir ſettle One hower, take off the ſcum 
and. powre off the water, then reſerve the bottome_ 
vyhen it isdry for uſe : To deepen this, uſe Litmns water. 


How to chooſe your Pencil. 


| Chooſe ſuch Pencils asare dear and ſharppointed, not di- 
viding into parts; of theſe you muſt have in readineſs 
aſeveral Pencil, for every ſeveral colour. | 


To prepare 2 Tabletto work on with Miniture for Pifkures by the life. 


+ Take an ordinary playing Card, poliſh it” with a 
Dogs Tooth, and make as ſmooth as you can the&L white 
fide of it, cleanſing it from.P all ports and extuberances ; 
then chooſe of the beſt abortive parchment, a Piece pro- 
partionable to your Card, which piece with fre an 
clean flarch paſt faſt on thecard, temper the ſtarch before 

oupaſticon, in-thepalmeof your hand, that it may 
be free from Knots; letthe- card thus paſteddry, then 
making your grinding-ſtoneas clean_—as may be, lay the 
tardthereon” with the parchment fide downwards; then 
with a Toeth burniſh or poliſh the backſ1de-as hard as you 
can, Notethat the outſidey} of then is beſt to Limne 
upon, and muſt therefore be outmoſt. 


The Ground colour for a Bis 


| | Yourcard thus prepared, youars to lay a ground of 
primer of a colour before you begun} your work , and 
that»muſt beter $0,010, cooper 
the Face to be drawn; if the complexion be fair, temper 
white, red lead, and Jake, if an} hard ſwarthy complexion, 
mingle with your whuearid red alittle fine eMaſticot, 0 


| va of 
% * 


e tempered according to the complexion of 
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The Arr of Limning. 
but Note that* your ground ought al. 
waves to be fairer then. the Fac you take}! forir isa 
facile_z "matter to darken a light rolaw, but a difficulr 
co lighten a deep one for in Limning you muſt never 
heighren, but work them down to their juſt colour. 
our ground thus prepared, you mult lay it on the 

card, Cordered as before) with a- Pencil bigger then 
ordinary, lay iton as ſmooth, even, and free trom hair 
of your Pencil, as 'tis poſſible>, which that you ma 
do)fill your Pencil full of colour, rather thin or watrjh, 
then thick and grofi, and with two or three davher of 

our great- Penal, lay it on in an inſtant, 'the nim+ 
þler it is laid on, the evener the colour will ly. 

Note that you ought- to cover rather too much 
then toolirtle with this prime; cover ſomewhat more 
of thecardwiththe ground colour, then you $shall uſe} 
for the Face. | 

This done, take apretty'large Pallet of Ivory, and 
before you begin ro work, temper certain little heaps 
of ſeveral hadowes for, the Face, which you muſt tem- 
per withyour fingerabourt the Pallet, 


$2 


The Order of Shadowes forthe Face. 


Shaw: Tn all your Shadawes, remember. to mix 
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The Art of Limning. $} 
ownobſcrvationÞ mult direc you, for it is impoſli- 

bleto give a general Rule > for the hadowes in all Faces, 
unleſs he _ One Ro roobſerve the ſame method 
in and moaelliine them, ſo that” one in 
js Ha dreſcmble = other. Nw? 

nd Sag LEY er popu a Northern is aC< Light 
counte , Which if itfal no down from 
window, is belt. fps _. 

Place your ſelf to your Deik , that” the #own 
hoht may ſtrike in fidelong from the left-hand ro the right 
andoblerve that” in all yourwork it will hew to the- 
beſt advantage, when itis turnedand ſeen by the ſame 
kpht it was Trawtiby 

Let a Saucer or clean Shell of fair Water be ,,,..., 
TY Gurogh hand, wherewith youmay # mir. 
temper yourcolours and wash yourpencls, together with 
abruch pencil dry, to cleanſe your work from duft, alſo 
a carp penknife, wherewith to' take away ſuch ſpecks or 
hairsas may caſually mix with your colours, or fall into 
your card; bogs may alſo conveniently cover your 
piitere_ witha piecc of paper, whereon to try your pen« 
dls before you begin to work. | 


l 


\ To begin a Fac, 


Havinso theſe. accommodations, draw the 7, 
S Rs: foft 
lines HI wary (1. e. the outmolſt ſlroak )of a Face %-5*&- 


withlke and white, mingled very faint, by this you may 
conveniently mend the draught ( if falſe ) with a deeper 
mixture of the ſame_ colow; the lines being exatl drawn, 
and ree proportion_ obſerved (which 1s the chiefeſt 
thing of concernment ) next” obſerye the deeper and” © 
more remarkable ſhadowes, and _ the ſatne faint _ 
1 ; . 


$84 The Art of Limnin þ. 

alour of lake and white, give lotne ſlight touches and marks 
OY roughly of theſe ſhadoawes, which afterwarg 
you'l finisb. | 


The Order to be obſerved in drawing bythelife. 


Torr Firſt you muſt only dead colow the” Fac, 
fig. as the Oyl-painters do, and not” meddle» 
with the reſt, and this firſt fitting commonly takes 
up tWO hours. 

Slfiring, The ſecond fitting vvil require Four or 
Five hours, in that” time you are to go over the Face 
very aiousfly, obſerving what ever may conduce ci- 
ther to likeneſs, or judicious colouring , allo obſerving 
of the ſeveral graces, beauties, or deformities, as they ap- 
' pear innatwe, orelſe in ſmoothneſs of shadowes, or 
cloſe and ſweet couching the colours. 

Third juring * T hethird fitting commonly takes up two 
or three hours, and is ſpent” in icloſng vyhat vvas Ia 
leftimperfet and Ho princy ally in giving to every 
deep ſhadow, the ſtrong touches and deepnings as well inthe 
__ ſhadowes in the Fac, asin the Eyes, Eyebrows, Hair 
and Ears, and theſe touches are ever the laſt part of this 
bufneſs, and are never to be done till all the Hairand 
Drapery be finisht, theſe touches (if well done ) add cx- 
ceedingly to the life. 


Concerning dead colouring. 


* The dead colouring of aFace is to be done the roughef 
and boldeft of all; having drawn your Face with lake_ 
and white (as before )you muſt take-to-the ſaid colour 
lirtleredlead, rempering ito the colow ofthe Checks, Lips, 
6c. burvery faint, becauſe you cannot /iphien a bo 
colour, without hazard of rat the piftare. 


To 


 IheAroftLinimng, To 

Thefirſt cow to begir the Face with, is the ,,,... 
red of the Cheeks and Lips, ſomewhat {trongly Lins, 
the bottome of the (bin, it the party be beardleſs; over 
under and about” the Zer you will perceive a delicate ; 
and faintredneſs, and underneath the_ Eyes, inclining 
to purple colour, whichin fair and beautiful Faces is uſual, 
and muſt be obſerved ; thetip of the £ar, and the roots 
of the Hairare commonly of the ſame colour. 

All this you muft do after themanner. of hatching , 
with faint and gentle flroaks, waghing ir all along, In. 
short, x6 2p deadcolouring you mutt cover your pround 
with the aforeſaid red, and the ſubſequent hadows, 

Note) Benor” too wriou in your firſt working, but- 
regard a good bold following of nature, rather then. ſmooth 
curioſity, the roughneſs of the colour, you may end at” an« 
other {1tting; 


The ſecond work of Linning, 


The red being done, the nextis the faint blews +7, /...4 
abour the ballt and corners of the Eyes, and the Prod. 
gray and blewiſh under the Eyes, the Temples, &c. which 
you arealſo roworkfrom the uppermoſt part of the Face 
almoſt all over, but” exceeding ſweet and faint, by de- 
orees, ſweetning and heightming your ſhadows, as the light falls! 
Andin going over the Face, be ſureto mark out-the 
bard ſhadows in the dark fide of the Face, under the Noſe, 
Chin, Eyebrows, &c. Asthelight falls, and ſomewhaty 
ſtrong touches, in thoſe places bring up your work toge= 
ther in an equal roundneſi, not” giving perfection, to 
toany particular part? of the Face, but viſitingall the 
parts curiouſly, and ina kind of randome, by which meatis 
you will berter obſerve the likeneſs , roundneſs, poſtures , 
regs. or whatever elle is requiſite to the perfecti«7 
Sony or 


your work, % oy 
k Y Having 


85 The-Art of Lanning; 
The third Havingdone the_fainter orliphter ſhades, ind 
?.dwre. ſomewhat” ſmoothed and wrought; them, 
into the_ red, you may gÞ over the hair, diſpoſing 
into ſuch forms, foldror tramels; as may: become your; 
Picture belt. | | 3F1190; 
 Youmult at firſt only draw them. with colour as near 
as you can, ſuitable_5 to the #fe,; and after wash, they 
lightly at” the firſt, and then once more peruſe your, 
- work, being careful to fillup the you; empty and bare, 
places, which are uncovered: with colour, and ar laſt 
deepen 1t ſomewhat” morc ſtrongly then before inthe, 
deepeſt ſhady places, ſtill-carefully obſerving the fe; thu 


much for the fr ft ſatting. 
The Order of Linning in the ſecond fitting. 


The party being ſet juſt in, his former Seat, you 
muſtmoſt exa#ly obferve and curiouſly delineate with your 
pencil, thoſe- ſeveral varieties of nature, which you 
did rudely trace out betore, todothis you muſt uſe th 
ſame colour in the ſame places you did before, working, 
driving and ſaeetning'the ſame.» colours one into another, 
to the end that” nathing be left in your work with a 
bard edge, uncven, ora lunp:together, but alſo ſo ſwept 
and driven one into. another; :;with the point of {ome- 
what a/barper pencil, then you uſed atthe firſt as thats 
your ſhadows may lye ſoft and ſmonth, being diſperſed and 
gent extendedintoall, andtowards the lighter paris of 
the Face, like air ora'vapouryſmonk; but before this you 
mult carctully obſerve all the /hadows and colours, 
7hegroendbdhins FOr theGroundbehind the; Pifture, it 15 
ors, commonly bleyoroimſe, 'fomewhat like 
a Sattino r red Velvet Curtain : if: blew-you; muſt lay it thus, 
your. Bice beingpureand dearewasbt, temperas much in 
asbell as will cover a Card, let it be all\throughly wil 

Vs El an 


w 


the Art of Limring. $5 
and wellboundwithgun, theny with a (mall pencil 90 
about withithe ſame tolour, the porphile, thatisrhe umof 
froke and ambient ſuperfitierof the Pitture; this done take 
a greater pencil and therewih wah over ſomewhar careful. 
iy the whole ground that you mean to cover with a blew 

ſomewhat thmand watrich, and then with areaſonable 
hip penc full of colour and' fowing, lay over that place with 
a thick and ſubſtanial Body: of colour, which before you 
had only washt over, in the doing of this you mult be 

very ſwift, keeping colurmoiſt that you have laid, not 

*- ds any part to dry til the whole bes cove- 

red. | 


A ( rimſon Ground. | 


. If you would have your Ground (Crimſon like 7 in 
Sattin , you muſt with /ndian-Lake tracc out on 
where and in what places you will have theſe {lrong 
and hard hohts and reflefions to fall, which is fcen in> 
Sattin or Velvet, there lay your lights with a thin and 
wateriſh lake, and while it 1s yet wet with a ſtronger and 
darker colour of lake thick ground, lay the deepning and hard 
| firons thallaws, cloſe by the other /ights; your beſt way 
isto have apiece of Sattin before you to 1mitate. 

Afterthis lay your /mmen with a flat white; ;,. yu ;, 


and the Drapery hkewile flat, then go over 71s 
your face again, endeavouring to reduce each hadow 


tO its true perfedtion,. then _Þ draw the nes of the Zyehas, 
expreſſing the reddark Noſtril, the shady entrance in- 
ro the Eares, the deepneſs of the Eyebrows, and thoſe 
more perfpicuous notes and marks inthe face; with a pena 
cil ſomewhat more carious and sharp then before, you 
may darken your grotndas youſee wiltbe moſt advanta-. 
giousto the ſettingout the Prue. 


SA 


Next 


88 The Art of Lining. 

Th Hr Next go over your hair heightning and deepn; 
itas youshall Fe by the life, drawingſomelocky looſe. 
ly over the ground, which would otherwiſe ſeem ws 

ant, 

yellow, andlefs blew, the black muſt be deepned with [vor 
black, with which mix alittle __ and 7ndigo, or Lit 
mu blew, thus much for the ſecond ſitting. 


The manner of finishing at tbe third fating. 


Third fwirg. The third will be wholly ſpent in giving 
the ſtrong touches and obſervations neceſſary - the 
rounding of a face, which you will now better ſce todo, 
the apparel, hairand ground, being already finished. In 
this ſitting ariouſly obſerve whatever. may ronduce to þ6- 
militude, whichis the chicteſt thing, as Scars, «Moles, 
&C. glances of the Eyes, deſcending and circmfleflions of the 
eAMouth, never make your deepeſt hadows ſo deep as they 
appear in thelife. $9 


Thus much of the Face and three fittings, 
For Ornaments thuz. 


Precmer'. eArmour filvea) for colouring armour, firſt lay Li- 
quid fibver flat and even, which dryed and burnisht with a 
Tooth, temper the shadows with Silver, Indigo, Litmw, 
and a little Umber, work theſe +hadows on. the Silver as 
direQedby thelife. Wgyt: 

Gd Armew. For the goldarmour, lay gold as you did filver, 
for the Shadow, Lake, Englich Ocur, tempered with a 
little gold. 

=". To expreſs ronndneſs and luftre of Pearls, yours 
ground muſt bewhite and Indigo, your. shadow black, and 


Pinck 
Dia- 
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__ ay expreſt Se a ground of flat Lie> © Iemrble 
d filver, the deepnins 1s ( berriſtone, black and [ 
Nth ſhadow, on. VE: the = : hos 
Lay a ground of /afver burniſht ro the. bigneſs R abies. 
of the Ruby, then- take Twpentine of the beſt and pureſt, 
and' temper with it- very neat a little Indian Lake, 
then-taking aneede, or ſome ſmall Ivo, inſtrument heat- 
cd in a Candle, (lay or drop) alittle of the compoſition. 
upon the /iver, fashioning the fone in a5 roundor ſquare, 
or what faſhion you pleaſe, with the point ofs-your inſtru- 
ments, you mult letirlye a dayor rwo todry, if itbe_ 
too long in drying, add to your compoſition a little_; 
pee of clarified «aſtick; Thu receipt is not commonly 
own. 
 Forany green ſtone, temper your Turpentine_z Emergui, 
- with Fazagreaſe, and alittle Turmerick root, firſt {crap- 
ed with /inegar, thenlet” irdry, then grind it to fine 
powder, and temper it. 
Mix . Twpentine_> with QUlramatine , &&c. 9% 
Note that} the ground to all muſt be Liquid jilver pp 


lſht. R 
LS | A true Receipt to make liquid gold. 


; Take of fine leaf-gold, 'the Value of 25, 64, 14g 
grind this gold with a ſtrong and thick gum-water upon 4s 
reaſonable large flone, which you mult grind yery fine, 
and painfully; as you grind it, {till add more of your- 
fe gon rae and though the gold look never {o black 
and dirty "tis never the worle, Wi brought” it to 
es RE fineneſs, wash itinÞ a great (hel as you did 


Bice,” &c. Being! very clean add to it a little- quantity 
of «Mercury bes, with the- point of your Knife, 


which you muſt temper with ir, anda very little gun 
tobind irin the /el, and as it ſettles, and begins to ary 
| Z in 


" - 


/ 
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in- the exp | Shake it together, and remove- ind 
ſpread the gold abour the ſides of the ſhel, thatir may 
be Thovethct of one colour and fineneſs, uſc with fair 
pater, as youdo the other colours. _ 

x«. So for liquid fifver, only obſerve (and 'tis a ſe« 
cret) thar when your ſiver cither with long keeping or 
moiſineſs of the 4ir becomes flarved and ruſty; you muſt 
to prevent this inconveniency, before you lay the 
ſilver Cover over the place witha little Fuice of Garlick, 
which willpreſerve 1t. 


Of Landskyp. 


Leriikip. In drawing Landskip with water colours eyer begin 

with the Skieand if there be any Sunbeams,do them firſt, 

Purple Clends, For the Purple Clouds, only mingle Lake and 

white. | 

relw. The Sun-beams, My and white. 

N*1. . Work your blew Ske with fmalt only, or Ultra- 

marine. 

we, Atyour fitit working dead colour all the piece over, 

leave goching uncoyered, lay the olourſmooth and even. 
Work the Se down inthe Horizon fainter as you 

draw near the Earth, except in tempeſluous chies, work 

proenecher eMounainsſo that they should ſeem to 

e loſt intheeAr. F 

4 Your firſt ground muſt be of the colour of the Earth 

and dark; yellowiſh, brown, green; the next ſucceſſively 

as they looſcin theirdiſtance mult alſo faint and abate 

in their colours. | 

wee5. Bewarc of perſetionat a diſtance. 

"« Everplace light againſtdark, and dark againlt lighs 

(thatis) the only way to extcnd the proſpe# far off , 

is by oppoſing hgbtto ſhadows, yet ſo as ever they muſt 


looſe 


Note}. 


«L — 1 
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ſooſe their force and vigor in proportion. as they re- 
move from the Eye, and the ſtrongeſt ſhadow ever 
nearelt hand. 


A Dark Green, 


For a dar, greenfor Trees mingle Verduter, Pintk, and 
Indigo, the deepeſt ſhadows of all in greenare made with 


ſapgreen and. Indigo, 
«4 Rare ſecret to preſerve ( olours. 


Take Roſemary water double diſtilled, and with a few 
drops of it, temper your ſhell of white, and you hall 
ſee it become rnftdntly ertect white, however dead 
and faded it was before, beſides this water allayes the» 
Bubbles in white and wnber, which are uſually very 
troubleſome in the prinding them. 


RF 


Some general obſervations in Miniture. 


i. If your colours peel or by reaſon of thegreaſineſs 
of your Parchment will not-lic on, mix with thema 
vety little Earwax, and t'will help them. | 

2. Sit not above two yards from him you drap by. 

3. Draw not any part” in the face of a pilure agar 
at the firſt, neither. fnih aeMowh, Eye or Noſe, ti 
the reſt of your work, come up, and be wtought toge= 
ther with it. TE ns or 

4. When you have finished the Face, make the par- 
ty ſtand up todraw the Drapery by him. 

5. Letthe Pary you draw be {ct inan higher ſea: then 
your ſelf that draw. ; 
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The Art of Limning. 
Tomake Crayons or Paſlils, 


2.4. To inſtance one for all, if you were to make 
a Paſtil for a brown complexion, grindon your ſtone, ſerus, red 
lead, or vermillion, Engle ocur, and a little pinck; to this 
add a proportionable quantity of plaiſter of paris, burnt and 
finely ſifted, mix this with the other cofours, ang you may 
rolcit up. | F 

Ne. Mix white Ser with all your other colours, and 
ſome inſtead of Serus uſe Tobacco pipe clay. 


To make white. 


Sr. Take two parts of ordinary chalk, and one part 
of elm, grind thoſe together, fine, make them up 
ina lp, burnthem.in a Cruciple anduſe them. 


To make white Lead. 


#bue 14d, Take a ( ruciple whereinto put ſeveral ſmal 
plates of dean Lead, cover, them with white wine Vinegar, 
luit rhe Pot cloſe and dig an hole_; ina dunghill, where let it 
abide for the ſpace of Rr weeks; Take it itup and ſcrape 
off the ſuperfluities of the white Lead, and ſo ule them. 


To prepare a Card: fora Piflure. 


Wet a card all over with a great pencil ſo ſoone as 
the water is ſunck in, burniſh it ſmooth on the back-fade, ha- 


02 


vingtemperedſomeſtarchwitha knife in the palmeof your 


- 


« 


hand ſpread it over, inſtantly lay ona piece of abortive 
parchment, let it be pref in a book ll it be almoſt dry, 
then ſmooth it on. the backe/ide, 
Topreſerve Colours frech, grind than -wath the gall ofa Neet 
* ©  ToprepareWhite E xcellent/y. | 
vi Take ſome Serw which being groſly bruiſed and 
By, 5» put 


=—Y 
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The Art of Limning. 03 
put into a fine carthen Baſon, put to it a good quanity 
of running water diſtilled, wherein wah the Sus cill 
irbethroughly dean and purged, which you shallknow 
by the Taſte of the water, which is drained from 
thence. "NY 

Is made thus, take of Oy/ of Turpentine one rin. 
pound, Sanarake one pound, Oy! of Spike one pound, 


mixt the Oyles together, andletall and over the fre © 


till the Sandrake be diſſolved, if the freshould chance 
tocatch hold on this, clap apeterdjh over it. 


Concerning W ax-work, or Moulding, to make the Moulds, 


Takea good big lump of plaiſter of Pary and 7% Mets 
burn itin a Cruapletill it” be red hot, let itwol, then beat 
it” very fine, and ſearſe it through a Tiffany Sieve; be 
very cautious that” the wind come not at it, for that” 
will binds its hardening, after it” be tempered keep it wrapt 
up in-a dean brown paper, uſe it thus; take any Earthen or. 
Peter Veſſel, thatis Shallow, and pur ren- or twelve 

vonfulls of fair water in it, then prepare your fruit, and 

ind a rag round it like a cord 1n-a wreath long wayes 
on the fruit: then take ſome lnſed Oyle or ( which is more 
cleanly) Oylof ſweet eAlmonds, with which in- a penal be- 
ſmear the Lemmon, or (whar other. fruit it be) on the one 
ſide, which lay uppermoſt, your Lemmon thus prepared, 
take ſome of your/ified plarſter of Pary, and temperit” 
in the fore-mentioned water to a pretty thickneſs, then 
as ſpeedily as may be with the help of your ſpoon, caſt 
it.on the oyled Lemmon, lay it on very thick, leaſt the 
thinneſt of the «Mould ſpoil the work, when-'tis hard- 


rap, leaving the linnen(till faſt in it's half mould, which 
done turn the hardned /ide dowrrmard,. then (yl the other 
half of the Lemmon together, with the edges of the 
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” The Art of Lining. 
mould, which the rag did cover ; then waſh your porringer 


or veſſe/where the former plaiſter was clean and prepared, 
xnd caſt on more plaſter of Pars as before, obſerve, it 


muſt not be too thick when you caſt it on; and after, 
'tis hardned, you muſt put no more watertoit, for then 
it will rumble; when you have dohe the moulds ſo, and 
made a notch that onemay fall ft into the other, rye 
them.- doſe together, having before well Oyled them, 


and keep them for uſe. 


 Tocaſt intheſe Iſoulds. 
Te <f. Uſe the whiteft and pureſt / irgins wax. 


To colour the wax anfwerable tothe things you mould. 
7+ cow: For a Raddiſh your ground is Serus, which muſt 
be afterwards painted over with Lake, the MH of the 
Raddiſh painted with Yerdigreaſe, all other ſuch colours mult 


be tempered with gum water; gum water 15 thus made, 


diſlolve a hump of pure gum eAraback about” the bigneſs 


of a Walnut, intwo ſpoonfalls of fair water, herewith tem- - 


per your colours, 

Note that” every thing eMouldable is cither all of 
one, and the ſame colour, asa ( Lemmon) or ftriped and 
particaloured with different colours, as a Pear, Pearmain, &C. 
Now ſuchas areof one olourmay be caſily caſt all of 
the ſame colour; but ſuch as are varicated muſt be kepr out 
afterwards by colours tempered with gumwater (as above) 
you colour your wax by putting into it whileſt it is ht 
and melted 1n- a Galh-por, alittle linnen bag of that colow 
you ule, providedthart the colour be before bruiſed very 

ne. 

As to particulars for the Lemmons or eApricocks, take 
only TurmerickinÞ a bag, for Oranges ad end red Lead 
well tempered; edpple, Pears, or Grapes, turmerick and 
alittle Verdigreaſe, Wallnuts and Figs, mix turmerick and 
EnglichOaur, and Umber all in.) a bag together, (uomber: 

| or 
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or Hartichoaks, Peeſcods or Filbirds, turmerick , Verdigieg le Eop F 
andSerw, all putinto ſeveral baggsand ſlept in the Yir= 
gINS WAX, when tis "__ as before mentioned, for Da: 
maſon bruiſe Charcole,” Indigo and blew flarch in 3 bas toge- 
ther, for flerh colour, white Lead, and vermilion m ixt; 8c. 


T'6 counterfeit Rochcandid feet meats. 

Diſlolye the quamity of a walnut of gum Araback Recheard, 
intwo fpoonfulls of clear water, letit be very thick, then. 
take any piece of broken Venice glaſs, the thicker the 
better, beatitinamoner, ſo ſmall as you pleaſc, that 
it may ſerve your occaſion, dab over. ſome caſt ſweet 
meati, with the fore-mentioned gun water, ſtrew this 
powder 07. them, and t'will with much delight ſatisfie the 
expectation, | En? | 

Additional Obſervations out” of a e1Zamaojpt of 
Mr. Hilliards couching Mimtnre. 

When you begin to Limn temper. all your colours 
fresh with your &:nger, in your/hell, or on yout pallat. 


Pearl. 

Your Pearl muſt belaid with a white mixture, with a 
little black, a little Indigoand eMeaſftick, bur” very little 
in compariſon of the- white, notto the hundreth pare; 
that dy, give the /ight of the Pearl withalittle_ Hot 
ſomewhat more to the light then the ſhadowed fide_,, 
then take- a white allai'd witheMaſftico, and under- 
neath the ſhadowed fide give it 4 compaſsing firoak,, which 
| Shews a reflefion, then without” that a ſmall ſhadoyy 
of Seacole urndermoſt of all: Burtnote, your fer muſt 
belaidroundand full. 


The manner how to draw vvith Indian Ink, 
Todraw with Indian Inkaftet themanner of waſhing, 
or inſteadof Indian Ink take Lamp-black or Bread burnt , 
temper ay little of your _ Ink with fair Yyater, in 
2 2 25 
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a-ſbell, or upon your band, your outlines being drawn. 

with Cole or black Lead, take an indiftcrent_ long ſhary 

poimedpentil, dip the- point 1nto fairvvater, then dip the 
' pencil into the_ Indian Ink; and draw-all\your outlines 
very fain, (Note thatall the temperature of Indian Ink 
mult be thin and wateriſh, and not too black) when it- is 
dry, takea little um, of ſtale vyhite bread, and rub out the 
outlines which you drew with the Cole, (if tao black) then 
daſh on your frudrs very faint, and geepen it by degrees, 2s 
youthink convenient, then finish 1t with /ipples, it be- 
ing moſt advantagiousro any one thatshall practice, 
Limning, beware of taking too much clourin. your pen- 
cl, which you may prevent” by drawing the pencil 
through your Lipps; 1n laying on your #adows, never 
lay them.» to deep, but deepen them down by degrees, for 
if roodeepyou can never brighten them again. 


How toprevent your colours from funking tn. 

Take Reach eAllpmand boyle tt in;foring water, then. 
takea bit of aſpunge and dip it into the vvater, and wet 
the back-/ide of your paper that you intend to draw on, 
very thin, whileſt the Vater isÞot, in the_ wetting of it 
be as nimble as you can, and this will prevenr it 


from /mkino. 


.  Themamterhon todrav vvith Yuater colours upon Satin. 
Take Izng glaſs and ſteepit Four and twenty hours 
in water, then boyit 1n fpiritof wine untill it be very 
danny, which you will perceiveby dipping your fin- | 
ger into it, then after, your ones are drawn - un 


the Sattin, take an indifferent big.penal, and wash it 


thin over as far as your outlines are, which will prevent 


your colours from_— frnking or flowing. 
ol frmliece e | ionin grinding 0 colour s. - 
Obſcrye in grind L ebay d-4 ye colours, that 


A. your 


> orcas - 
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The Art of Etching. 07 
our motion be nortoo ſwift, bur grind it gentle and flop, 
cauſe the ſiftneſs of the motion, cauleth the ſtones to 
heat, by which conſequence your colour will ſtarve or. 
lſeſomerhing of it's Luſtre, eſpecially if it be a wlour 
of no great Body as Pinck an Indivo, &c. obſerve ; 
in grinding whize, that you grind it not»too much , 
leaf it prove greaſy or oyly, or of a dirty coleuy. 
How toprepare Umber. 

Take Umber and erin it very fine, put itinto an earth- 
Gem, 2nd of fair water, coveritoyer and keep it” 


from duſt, and in froflyweather, letir freeze untill it thaws 
of itſelf, then power off the water, and when it is dry 
put it up in paper for your uſe. - And when you temper . 
itin- your ſhell, uſe a drop or two of white Onyon water 

which will preſerve irfrom couck/ino, 
The Arc of Ecching. 

The (Grounds and Rules of Etching. 

Efore that” you begin to Etch upon copper, it 1s 
B very neceſſary to practiſe, the Art of drawing, till 
you be able if need rogue to draw any head 
after the. life, or to draw a deſign , for if you in- 
rend to praice the eArtof Etching, you willfind itvery 
profitable ro draw after good prints, which arewell de- 
Jared and graved, and when you have prattiſed ſo long 
that you are able to cppy any print, or drawing very ex- 
at, then draw after good Heads of plaiſter or figures, 
according to your own fancy, which will learn-you 
to ſhadow according to «An, if well obſerved, there- 
fore be ſure when- you draw after plaiſier, to oblerve- 
ve exactly to take- the truc outhner or circumferences , 
b Ffng cake notice how the ſhadow falls, then. tha- 
dav ix very faimand ſoft, vyberenecd requires. The 


prints which I recommend unto you as abſo/uely the beff to 
Bb ' | lcarn 
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learn toEtch or Graveafter, be the proms of Henty Goldshis 
and Hermon «Muller, therefore it 1s very convenient 
ro leaan to batch vvith the Pen exafthyafter. either of the 
aforcſaid prints of 24 or eMuller, and when you 
have brought- it to that perfeftion and can: draw very 
well after plaiſter, you may prattiſe to draw after the life; 
but before youdrap after the life, you mult be very 
exatt and true in your outlines or circumperences. 
The Inftruments with their particular names 
which are uſed to Eich withall. | 

A C opper plate poliſhed, a piece- of ground bound up 
ina-pieceof Sik or Taffatae, and preſerved fromany 
duſt or greaſe; and about twenty Needles of all /izes, the 
beſt are made at Cleafe; then take the ap and ſet 
them indifferent deep into ſome round ſlender ſticks about 
a 'ſþanlong, with a N{eedleat one of the ends of the ſlick, 
and a pencilat the other, a ſcoaper, a polſher, and two or, 
three good Frenchgravers, well groundand whetted, and a 

air of Compaſſes, a Ruler, ſomegreenwax, a Bottle which 
boldeth {owe half a pound of ſingle eAqua forts ſtop- 
ed cloſe with ſoft wax, fome white_, Lead, aStift, a hand 
Fice to hold the Plate over the fre, an Oyl fone. 

| The uſe and property of every particular Inſtrument. 

The Copper Plate 1s the only matter ro Etch upon; 
the ground is to lay upon the Copper Plate, when they 
arc both warmed ; your I\eedles areto hatch withall upon 
the ground, the pencil is to wipe away the bits of ground, 
which rife when you hath upon the ground with your 
Neeeates, the [oper is to ſerape_ out” any thing that is 
amiſs, the Polisher is tro make ſmooth any place that is 
rough, ſo that youcanmend any place : 1 is amis ac- 
cording to yourown Mind; the Gravers are to mend 
here and therea ftroak where need requires. Butnote, 
that” your Gravers muſt be ground, and whet very ſharp 
and ſmooth, upon an 01 fone_, before you uſe them, 
| your 
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your- Compaſſes are of very little uſe inv Erbing, ex« 
cept it” be .to meaſure a diſtance, or ſtrike a Cirth i the 
Ruler is uſed ro hatcall the ftraighthatcher or Lines upon 
the Plate.  ThegreenWaxis uſed tomake a WYallround 
about the edges of yaur Plate, to keep the eA qua fortis 
from running off from thePlate, the Aqua forta 1s the 
_ finisher of the vvork, vvhen you have hatched tlic de- 

fon upon the Plate with your Needles. The white_, 

Lead 15 uſcd to ſcrape upon the back-/ide of the drawing or 
print that” you Etch after, The Stift is uſed to draw 
through all the ourmoſt Lines or circumferences of 
the print or drawing which you EZthafter. The Ol flone 
is to vvhet” your Gravers upon; having theſc things 
in readineſs, Note that if it be a black Ground thar 
lyes upon the Plate, then you muſt takewhite Lead and 
rb it” upon the back/ide of theprint or drawing which you 
intend to Etch after, bur-if it be a vvhite Ground, 
then you muſt take black Lead, ora picce of Charcole 
andrubon the back of yourprin as aforeſaid. 

The manner and way to make the Ground. 

Take a quarter of a pound of /irgins wax, and halta 
quarter-of a» pound of Expoltum burnt, of «Amber One 
Ounce, of Maſtick One Ounce. Having all theſe materials 
ins readineſs, you muſt take the eMaſtick and the 
Expaltum.. and beat then! very fine in a mortar; this be 
ing done, take a new earthenyÞ Pot, and put the wax 
into it, and ſet it upon. the fre, let not the fre be 
roobot, which if you do it will burn the ground, therefore 
when they arethroughly melted, take it off from the fre, 
and pourthe ground out into a Pot of fair water, and make 
itup intoa Bal, and preſerve it from dy; and when 
you will uſe it, take a quantity of. it and bind itup inva 
picce of Tafatae or Sik, and ule itas hereafter. 
oA red Ground. 


Grind red Lead, very well tempered with Yerniſh. 
Bb 2 A 
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A white Ground. 


Take of wax one Ounce, Rojen two Ounces, melt them. 
rogether, add therero aquarter of an Ounce of Venice , 


Serw, finely ground. 
A black Ground. 

Spar. oe fſphaltum two parts, Bees wax One part, melt them 
together, being warm, lay it thinly 00> with a Lawn rap, 
Another Ground. 

Grind red Lead with Linſeed Oyl; Note, your grouy 
mult be laid very thin. F- 
T he manner and way to lay the Ground upon the Plate. 
Take ſome ( harcoe and {male them, this being done, 
take an hand-vice and ſcrew it faſt to' one of the corner; 
of the Plate, asnear to theedge as you can, becauſe) 
you mult lay the ground all over the Plate, then- take 
the Plate and holditover the fre, till it be fo warm to 
mel the ground, then take the ground which is bound u 
andrubittoand fro upon the Plate till it be covered Kf 
over alike; thentake of the ſliffeſt Feathers out of a Duck 
wing that is not ruffled, and ſpread the ground very thin, 
and ſmooth every wherealikeupon the Plate, but have 
a ſpecial care youbeatnot” the Plate too bot, Icaſt you 
burn thegroand; which if itbe, theground will break up 
 whenyou put on the Aqua fortzand ſpoil the Plate; you 
may diſcover when it is burnt,* by itsrifing as it were 
ſandy, which if you perceive, you muſt take a clean linnen 
rag,and warming the Plate, wipe thegrounddean off,and lay 
ancw asaforcſaid. But if you perceive the ground to 
be /morth and not ſandy, take it off from. the fre, and 
when it is cod, take a piece of Lirkand hold undcr- 
the ground till you have ſmacked it very bac, but lct- 
notthe flame touch the_ pronnd, leaſt you burn it, this 
being done, if the Plate be cold bold it” over the fre 
again.” till it be juſt warm, to lct the ſmoak mel into th 
ground, that itmaynotrub off under. your hand, _ 
ho 
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hold it off from- the fre, with the ground-/ide of the 
Plate downwards for to preſerve it from the duſt, other: 
wiſe when the gromd is warm, duſt will flye in and 
ſpoil it, thereforeyou muſt hold it with the pround-fide 
mpards untill the ground is cold. 
The way to draw the outmoſt lines of any Print or drawing upon 
| the pround of the Plate _,. 

Firſt take the drawing or Print which you intend to 
Etchafter, and ſcrapea little vvhite lead upon the back-/ide 
of it, then take a feather and rb it over. every where 
alike, and ſhake off that which remains, thenu take 
_ the printand lay itupon the Plate on that ſide the ground 
is, then faſten the four corners of the print to the Plate 
with a little ſoft wax, this being done, take- the Stife 
and draw upon the print all the» outmoſt dramferences 
and linesexatly, and when you have ſo done, take off 
the print from— the Plate, and all the ſame outlines and 
circumferences which you drew upon. the print with the 
Stift, will be exaly andunfailably upon the ground. 

Several Obſervations in Hatching, | 
Firſt obſerve exa#ly and judiciouſly how your principle 
is ſhadowed, and how cloſe the Hatches joyn, and how 
they are laid, and which way the light falizth or. cometh 
the /izht muſt fall all one way, for if the Hen fall fide wayes 
inyour print, you mult haththe aber fide, which-is far- 
theſlfrom the hght darkeſt, and fo place your lights alto« 
gether on the onefide, and not” confuſedlyro have the /ight 
come on both fidecalike, - as if it” ſtood in the midſt of 
many hghts, for neither doth the lyhbt withall its bright= 
neſs ” any more then that” parc that is direfty 
oppofte unto it, then obſerve exatly how cloſe all the- 

Hacks joyn, and how they are laid, and which wa 
they miftandwind, then- follow them as exatlly as poſe 
fb. you. can; bur before that you begin to Hatth or 


 * badov, 'you mutt draw all the outmoſt lines with a Needle 
3» Cc upon 
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upon the ground, as eAruficially as YOucan; and then, 
you mult ſhadow 1t- with your Needles of ſeveral ſon; 
according to your prizciple, and when you will make 
4 broad ftroak,, then break off the point of a great Need 
and whet it” upon an Ol flone four ſquare untill it comes 
ro A point; and if you will batch fine firoaks, then you 
muſt uſe fine pointed Needles, and if middle ſtzes, then 
break off the point of a middle fize Needle, and whet it as 
aforeſaid, and ſo according to all þzes. But fome, 
7-40 when they make a bold ſtroak, hatch it fine at firſt, 
and ſo by degrees make them broader. 
Nemſſa Obſervations in Eiching Landskjps. 

Obſerve when you Etch Landskps, to make or. batt 
that” which isneareſt tothe Eye darkeſt, and ſo let ir 
loſe or decline its ſhadows by degrees, and that which is 
furtheſt off mult be fainteſf, and. fo loſe equally by de- 
grees; the fame Obſervatiqn mult be in making the 
Ske, for. that which 1s neareſt to the Eye muſt be the 
darkeſt ſhadowed, but in gone as faint and ſoft as poſli- 
ble, and ſoalfoler” it /o/e by degrecs as before is men- 
tioned, andthenearer the Ske cometh to the ground, 
the more it-muſt loſe and be-famer, but when they as 
it were meet together the Skie muſt quite be loft, and 
when you have batchedit as exa#{yas you can pofubly with 
your Needles, according tothe print or drawing, that” 
you:doit after; this: being done, compare them exattly 
and judicioufly together, andif you findit- like the ai- 
ginal, take ſome preer ſoft wax, and make a wall round 
about the edges of the Plate. 
How to make the W ax wall round about the Plate, to keep the 
: |. © eAqua fort fromruning off fromit. 
. Takeſome greenſoft vax and temper it till it» be warme, 
then. draw itintoalong ſlender roul as long as will reach 


aboutthe- Plate, then flatitandfaftenir about the edper 


aninchbigh, then 
take 


of the Plate, and let it be abouthalf 
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take att old Knife and beatit in the fre, and ſear the wax 
round about under the Plare very chſe, otherwiſe the 
eAqua-- forts willrun out, butbe ſure to faſten the wal 
asnear to the edzer of the Plate as youcan convenichr= 
ly, then. pour the Aqua forts upon the Plate, letting 
it hetill it bedeep enough. 

How to uſe the Aqua. fortts on the Plate. 

You muſt uſc ſ{ingle Aqua forts, Take a quantity of 
eAqua fortis and pour it into aglaſsand mingle it with a, 
little Vinegar to weaken itif it beroo ſtrong, or a little 
eAqua_ forty which hath been uſed before, for in caſe 
the Aqua.. forts work too ſtrong, it will make the work 
very hard, and ſometimes make the- ground to break 
up; and when.- you have temperedit very well, poure 
it upon. the Plate almoſt as high as the waxwall; the deep- 
erthe eAqua forts lyeth, the harderit will eat, and when 
youperccive it tobe deep enough, pouroff the Aqua 
forts from — the Plate into a glaſs, and preſerve it to 
mingle with other as aforeſaid; this being done, take 
ſome fair water and "_ the Plate, and then. take off 
the wax wall and preſerve it for. the ſame uſe-again; 
then warme the Plate and take a dean linnen ray when it_ 
is ihdifferent warme,' and rub off the ground from the 
Plate veryclean, then take ſome Oyl and rub over. the 
Plate to ckatit, and if you perceive that* the 4qua for: 
t# hath not eaten as deep in ſomeplaces, as it 5hould be, 
then irmuſt be helped with a Graver. | 
Obſervations by which you may know whenit us deep enough, 

When the eAqua fortis hath lain wpon the Plate a 
little more then a quarter of an hour, or half att hour , 
therebeing no certainty in time, - becauſe ſometimes 
the Hyua_fortis will work fromger then at another;there- 


fore wh c 


en'you thinkit is dep enough, pour off th 
Aqua fortis from the Plate into a g/afs, then waſh the 


Plare with alittle fairwater, then take a Knife and _ 
| g 


Gece 3 
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off a little piece of the ground where it” is hatcht, ang 
may be leaſt prejudicial ro the- Plate, and if you 
perceive it not tobe deep enough,take alittle candle tally 
and meltitin a ſpoon, and while 1t 15 warm, take a penc 
and cover theplate with it, where you ſcraped the ground 
off, then pour the aqua-fortis upon it again, andleti 
lye till youguelsit to be deep enough; then POUL. the 
Aqua.P forts {oi the Plate as aforeſaid, and at any 
time when you perceive that- the efqua forts doth nor 
work ſtrong enough, you pour off half the o/d, and re- 
fresh it with ſomenew, for when the eAqua- fortis hath 
been upon the Place about half an hour, it will be, 
much the weaker, becauſe the ſtrength of it” doth evape. 
rateaway, and by alittle prattice you will come to 
the certain knowledge when the Aqua fortir hath eaten dee 
enough. 
p Another way to know when it is deep enough. 

Take a little piece of a Copper plate, and lay a ground + 
upon itas you before mentioned, and i A.> Wax 
pal! about it, then hatch it with ſeveral hatches as you 
think beſt, and when you pour the Agua fortis upon 
the one, pourit upon the other, and when you think 
they be eaten deep enough , pour the Aqua fortis from- 
the little Plate, andw4/it with ſome fairwater as aforc- 
ſaid, then take a Knife and ſcrape_, off alittle picce of 
the ground from they little Plate where it is hatcht, and 
in caſe you percieve it not” deep enough, cover the 
Place.» again with ſome warme candle-tallow, and then pour 
the Aqua fortis upon it again till you guels it- be c- 
nough, then pour the Aqua fortis from the little Plate 
again, andry as before, and if you ſee it tobe enough, 
pour. the Aqua fortis from the greatPlate, and waſh it 
with a little jor water before you warmit, or. clic the 
eAqua fortis will flainthe Plate. | 


A 
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eA waytolay a white Ground upon a Black. 
Firſt you 'muſt underfiand that moſt grounds are black, 
and when you lay a white ground upon ablak you muſt 
not ſmozk the black with a Link,. and you mult lay the 
undermoſt ground the thinner, when, you lay a white 3 
ground upon it; and if you would lay a. white round up- 
on a»blak, takeaquantity of Serice, as nor as you 
think will coverthe plate, and grindit very fine with gun 
water, and'temper it very thin, then take a penaland waſh 
the plate all over very thin andeven. 
The way to lay ared Ground upon a black Ground. 
Takethered Chak and grindit” very fne with gum water, 
then- take a pretty big pencil, and ve the plate all over, 
with the redground very thin and ſmooth, as before men- 
tioned, __ deal 
eA Receipt for a ground taken out of a Manuſcript of Collots. 
Take red of tk _ cas and half 
aquarterof a pound of the beſt Expoltum. burnt of Amber, 
and half aquarter of a pound of £M2gfiick if irbe wan 
weather, becauſc it doth hardenthe proundand preſerve 
itfrominjury, when youlean with your handhardupon 
it; if it be cold vyeatber, then take:but ans ounce of 
eMaſtick, . this being obſerved, then take an ounce of 
Rofm, . andian ounce of Shoomakers. pitch, and half any 
ounce of other pitch, half an ounce of Fern; having 
all theſe materzals in readineſs, take a new earthen 7; 
and put the /irgins vyax intoit; andwhen it is melted, 
ſtiric about, and-putin the other materials by degrees as 
beforc aetoded) and when they arethroughly nung- 
ledand melted, takethepot off from the freand pourit” 
out ina dear ag 0-08 —_— __—_— and 
eſerveitfromaduft and greaſe, and when you have cs 
4 tomake uſc of bo a quantity thereof and 
binditup 1na pieceiof Sik: and make uſc of 1t as Be- 
fore mentivned.: | : Phe 
" ah Dd The 
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The( round of Rinebrant of Rine, 

Take half an ounce of ExpoltunLy burnt of Amber, one 
ounce of Virgins vvax, half an ounce of eMafiic, 
then take the eMaftick and Expoliwm, and beat them 
ſeverally very fineina Mortar; this being done, take a 
new carthen put and ſet 1t = 21, a Charcole: fre, then pur 
the Virgins ax into itandmekit, thenshake into it the 
eMafiick and' Expolum_—by degrees, ſtirring \the Wax a. 
bouttill they be throughly mingled, then pour it forth 
into fairvvater and makea Bal of it,/ andulcit as before 
mentioned, but be ſure you do not” heatthe plate too 


hot when} you lay the ground on it, and lay your Hah 


ground yery thin, and thewhite ground upon ir, / this is che- 


only way of Rmebrant. k 0A 
T he way topreſerve any Ground, which u laid upon 
a Platein Frofiy weather. 

Take theplateand.wrapit very warm in a wollen clith , 
and lay it-in thewarmeft place you can convenient, 
for if the froſt is gotten into the ground, it will break up 
when you pour the Aqua fortiruponiit.. Nv 

1 A waytopreſervethe Plate frominjury of the Aqua = 

2 +...»  fortis,, wherethe Ground breaks up. wo 
If you perceivethe groundto break -upim., any place, 
pour off thee Aqua.yforts from the plate and. waſb it with 
2 Hittle fair water,, then take a quantity of. (andle tallow and 
mel 1e10-22 and while 1t' is:wam take: a pencil and 
cover theiPlate-which is broken up with the {aid 
talaw,, and lo far'as the-2allap is wig, us forts 
of tals 


as 
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asaforefaid, and for theplaces which the. pround broak 
upin, irmuſt be helped with a wel 

Therefore it will be neceſſary for one that defireth to learn this Art, 
to praflice graving alittle, ſomuch as to help a ſtroak where you think 
eA way ts makg the Aqua fortis work ſoft or hard 
according to nature or art. 

Firſt take Candletallow and met it in a,fpoon, then with 

a pencil cover that place fofar as you will have it to 

be faint, but notc it muſt be after the Aqua forts hath 
lain upon your platean indifferent, while, and fo by 
degrees you muſt uſe the tallopw as you would have ir faint- 
er,thisis very neceſlary when you Etch Landskjps, which 
mult loſe and ſtand at adiſtance-> by deprees, therefore 
when you Etch Landskips, obſerve to ſtop off that place 
firſt which muſt betainteſt, and ſo by degrees ſtop it” 
off, and make it /oſe equally; and note the nearer, you 
come tothe Eye, itmuſt be ſtrongeſt and darkeſt ſhaded, 
but not on that ſide from whence the lght cometh 
for that fide mult be preſerved as faint as may be, bur 
according tO «rt. 


v | Obſervations in Etching Proſpeftive. 

Profpelive is a thing that” is one of the difhculteſt 
efrts that” is practiſed ; becauſey it is not” rightly 
underfood , but.» by good eArithmeiick, otherwiſe 
you can never underſtand profpeive, becauſe you catt- 
never guefi riphilyhow much a Pillaror Figure, or the 
likemmuſtdme, or loſe at their ſeveral diſtances, ac- - 
cording to eAr'and Proportion; For. when you Et 
a piece of —_—_— after a drawing or a print, ob- 
ſerve cheſs Re es, beware of perfettion at a diſtance, 
and be ſure to ſhadow that which'is nearelt to the Eye, 

perfeieſt and firongeft,- andthe farther from- the &ye, it 
muſt decline inlength and breadth, bg heighth according = 
F 2 re 


108 The Art of Erching. 
An and Prong obſervey alſo to let it lſeand be, 
fainter by equal degreer. 
R A {4 ry : Gray hand or letter upon a Copper Plate. 
Take ſome ( harcole and kindle them, then rake, x 
hand-vice and {crew it to the corner of theplate,and hold 
it over- the fre till it be warm, then take a picce of 
Virgins wax, and rubit all over. the plate untill iris co- 
vered eyery where alike; this being done, take 1 
fliff feather oth Ducks wing that 15 not” raffled, and drive it 
even and ſmoothevery where alike, and let it coole, 
then write the handand letter which you intend to grave 
upon theplate, on a piece of paper withungum'd [nk; then 
take the paper which you have written, and lay that 
ſide whichis written downwards next to the wax,and 
faſten the four corners with a little ſoft wax, but be ſure 
to place the writing ſo, that the lincs may run 
ſtraight, then you muſt take a Dogs Tooth, and rub 
the paper all over which is fafined, and not; miſs any 
place; thisbeing done, take off the paper from.- the 
plate_zand you shall fee the very ſame_- Letters which 
you wrote onthe paper hath left” their perfe& impre/{on 
upon-the wax; then take a Stift and draw all the Let- 
ters throughthe wax upon-the plate, and when you 
have done_- that, warm the plate, and take a linen ras 
andrub the wax clean off, ' and you $hall ſee all thu - 
Letters drawn_-uponthe Copper, then get ſome good 
French Gravers and pgrindthem,: as they should be very 
ſparp royards the points uponaGrind-flone,. and after- 
wards whet them very ſmooth andsharp upon a good 
Ol ftone, then Gravethe TW with them. 022 
 Thewayto polſha Plate. -_ Mr: 
At firſt yon buy re noch -thenyouhaveit” 
Planiſhed, it you cannot do it your ſelf; when it” is 


planiched, then you polish It withtheſe following I nſiru+ 


ments. | 


The 
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The Names of the Inſtruments or Tooles which are uſed 
| ' topoliſhaC oper Plate. 
A Plain which cuts very well, and of an- indiffe« 
rent” bigneſs, but not broad; ſomepieces of pumice- ſtones 
ſomepieces of $ and-ſtones, and ſomeeIMoulton-ſtones 3 a 


ſoft- blew ſtone, and a burniſher and [craper, and ſome. 
(harcole. . bh 
The uſe of every particular Tool or I n/trument, 

Firſt faſten your Plate with ſome ſmall Nail, to a 
place that 1s as hipþ as your middle ; thett- make uſe 
of the plain to have all the roughneſs off from. it and 
make it” very even in all places alike, andif you per- 
ceiveany cracks or little holes upon that ſide which you 
ſhave, then you muſt 5have them all dean out, and when 
you have ood it even and ſmooth with the plain, then. 
take apiece of Sand-ſtone, and wet the plate with ſome_ 
water, and rub to and fro withthe ſore upon the plate , 
till you have worn it very ſmooth and even every where 
alike, bur” be ſure to chooſe the ſofte? tones, becauſe 
they make the leaſt ſcratches; and when you have worn 
it even and ſmooth with this flone, wah off the ſand from 
the Plate, and take a piece of Pumice flone_ and rub 
to and fro - the Plate, quite a croſs the grain of 


the former ſtone, becauſe it 1s of a hard ſandy nature_, , 
and will therefore leave ſome ſcratches ; therefore the 
Pumice ſlone is of a more ſofter and ſpungy natuwe_, and is 
alwayes uſed to weare out” the former. ſcratches ; and 
when you have wor: out all the former ſcratches, you 
will perccive theplateto be worked into a finergrain,then 
wash the ſand very clean off from the plate, ; then 
make uſe of the moulton ſlone, and work with it quite a= 
croſs the grain of the Pumice ſtone, un till you have worn 
it quite out; withall be ſure you ſupply this and all 
the other flones with water, when you work with them 


upon the plate, and-when you have »vrs out all the 
| "He  ſeratths 
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ſcratches of the Pamice foneclean out, then for the fourth 


makeuſe of the ſoft blew ſtone, it being of 4 VET ſoft prain 
and ſofier then any ot the former; then work with 
char quite acroſs the grain ofthe Moulton-ſtore, till the 
2rainis wornout, butif you perceiveany ſcratches in the 
plac here or there, rub them over with your. burniche 
till you have work'tthem out, but in caſc they are 
very deep, you muſt make- ule of your'ſouper, and 
ſcrape them out, and burnjſh them afterwards, this be. 
ing done, in the 6fth place you muſt burfb it all o- 
ver; laſt "of all take a <arcole which is throughly 
burnt, and ou off the Rine; then putir inthe fre ill it 
is throughly kinded, then take ir our and quench it in 
Chamber Lee, and make uſe of it as of the fortfier, till 
you have g/aſed the plate, then waih it very clean with 
fair water, and jeviths 


The Manner or Way of «Mego Timo, = y 

| PR take a very well poliſhed Plate of Copp. , and ruffen it all over 
with your Engin one way, then croſsit over with the Engina- 
gain, andif you find occafron, then croſs tt over the third time, until 
it be ruffened all over alike ( that s to ſay ) if it were to be _; printed, it 
would print black all over, this done, take Charcole or black Chalk 


rub over the plate, and then 'draw your defion with white Chalk upon 
the plate, Fes ahag harp Stift and trace 2 the outlines of the wy 
ou drew with the wig Chalk , and where _, you wonld have the 8 

firike ſtrongeſt, take a VWhiſher, and burniſh that part of the plate where 


you would have the light ſtrike as clean as it was when it was firſt po 
ſhed, where you _ have the fainter light, you muſt not poliſh i 
fo much, andthis way you may abt hokker nter or fironger, 
carding to your fancy, As for the manner or sIpe 
they are divers, andif any ingenious perſon have 
made, the Author willgivethemf 
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